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Beyond Past and Future in World Children’s literature
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formf Associate Dean of Arts and Sciences and Director of
Academic Adviging Services as well as the founding Diractor
of the First Year Seminar Program at the University of
Richmond. She is also the current past president of the
Children's Literature Association, an association dedicated
to the academic study of literature for children, Her major
publications include Constructing the Adolescent Reader i
Contemporary Young Adwt Fiction (20718).
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Opening Address

The year 2023 has a special meaning for Korean children’s literature. This is because it is the 100th an-
niversary of the declaration of the liberation and equality of children. As you are well aware, Children’s
Day in Korea began on May 1, 1922, with ‘Children’s Day’ hosted by the Cheondogyo Children’s Asso-
ciation. And the following year, on May 1, 1923, ‘Children’s Day’ hosted by the Youth Movements As-
sociation is significant in that Children’s Day has been made official as a memorial day for all through
solidarity and cooperation among various children’s movement organizations. The history of Children’s
Day, which is now celebrating its 100th year, should be handed down with a promise to dream and prac-
tice a better world together with children, on the side of children.

In celebration of the 100th anniversary of Children’s Day, the association planned three commemora-
tive academic conferences last year and this year. This international conference is the second of its kind,
reflecting on the spirit of liberation and equality, solidarity and practice contained in Children’s Day and
Children’s Declaration together with world leaders in children and youth literature. In the so-called ‘era
of great change’ brought about by the Covid pandemic, climate change, the 4th industrial revolution,
and digital media, the conference is prepared to point out common tasks in front of children and youth
literature and to find a way forward.

I would like to express my sincere gratitude to Kimberly Reynolds OBE (UK), Xiangyu Wu (China),
Elisabeth Rose Gruner (USA), and Jong-Chan Won (Korea) who readily accepted the keynote lecture
despite their busy schedules. In the three-part theme presentation session, ‘Diversity and Hospitality’,
‘Post-human, Digital and Hybridity’, and ‘Visual Arts and Storytelling’, not only OTAKE Kiyomi (Ja-
pan), Daphna Jour (US) and Quanxia Dou (China), who have long been interested in Korean children’s
literature as an overseas researcher but also a young researcher, Luis Girdo (Brazil), participated. I am
also deeply grateful to Sungeun Ma, Jongsun Wee, Yoo Shin Park, Children and Youth SF Research
Community PlusAlpha, Sungyup Lee, and He Jeong Yoon for preparing a colorful and interesting study.
In addition, it is a great pride and joy of this academic conference to bring together two artists, Heena
Baek, winner of the 2020 Astrid Lindgren Memorial Award, and Suzy Lee, winner of the 2022 Hans
Christian Andersen Award, in one place as special guest. You can look forward to it.

So many people worked hard behind the scenes to prepare for this academic conference. I bow my
head in gratitude to Vice Chairman Hyang-Geun Lee, general managers, and directors for their hard
work from the first planning stage until now. The thick support from the Korea Bhang Jeong Hwan
Foundation, The Daesan Foundation, and the Seoul National University of Education, who helped us
both with yin and yang, provided practical support for planning the big event of the international aca-
demic conference. In the future, we will reciprocate by making the association a more substantial place
for research and exchange. Thank you

-January 13, 2023
President of The Korea Association of Literature for Children and Young Adults,
Professor of Chuncheon National University of Education

Eun-Sook Cho
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Welcome

Today, I am very pleased to deliver congratulatory remarks at the international academic
conference commemorating the 100th anniversary of Children's Day, hosted by The Korea
Association of Literature for Children and Young Adults, and sponsored by the Elementary
Korean Language Education Research Institute in Seoul National University of Education. First, I
would like to apricate with my deep gratitude to the children's literature scholars and children's
literature education scholars who are contributing to the research of children's literature at home
and abroad. Seoul National University of Education is the cradle of elementary education and
responsible for the education of children in Korea, and I think it is a very suitable place to host

an international academic conference today.

The agenda of this academic conference is "Era of Great Change : Agenda and Prospects for
Children and YA Literature” Recently, our society is at a point of various changes. Climate change
and environmental crisis, the 4th industrial revolution and technological innovation, the corona
pandemic, and the birth of a new normal, our society is currently experiencing both optimism

and concern about the future that children will live in.

literature is said to be a vessel that contains human culture and spirit. Korean children's and
youth literature is not only a mirror that reflects children's culture and spiritual world, but also
a lamp that illuminates the future direction of our society. With the global spread of Hallyu,
Korean songs, dramas, movies, and literary works are attracting attention from the world, and
Korean children's and youth literature has become one of the most influential and important
genres worldwide. I hope that today's conference will contribute to the global dissemination
and base expansion of Korean children's and youth literature. Also, I hope that you will gather
wisdom about the role of literature that warmly embraces the hearts and souls of children for the
future, and that helps us move toward a community based on love and solidarity. Therefore, I ask
that adults prepare the foundation for cool-headed and wise judgment so that the lives of next-

generation children who will live after the transition era can be more enriched.

Lastly, I would like to thank President Eun Sook Cho and other scholars who have worked hard
to prepare for a special academic event in the era of untact, researchers who are accessing the
international conference from overseas to participate and thank you for attending to present your
valuable research results. I would like to express my gratitude to the researchers, distinguished

guests from home and abroad, and graduate students who attended this event in person.

Thank you.
January 13, 2023

President of Seoul National University of Education
Chae-Seong Lim



CONTENTS

A7 oF5-3te] IAZ Yol nla|2: A Bt St reereernrnrn 19

[FHLE 18]

El-c’o]:}\a]l"_]- g]‘_“ (Diversity and Hospitality) ....................................... 133
[FRILE 2%]
EFAEZH YAY, 54 (Post-human, Digital and Hybrid) -+ 181

FHLE 35]

N7} ol &3t 2B (Visual Arts and Storytelling) -« «-«-«--sseeeses 223







MIA Of

OHI

_19_






ritilipiem

‘Building better futures through children’s literature’

Professor Kimberley Reynolds

Newcatle Universtiy

A literature of the future

Childhood is inextricably linked to change: there is no other time in life when change

1s so constant and radical.

Because children have little past, they are necessarily future oriented. Socially, they also
represent the future, meaning change in childhood is always linked to the future.
Children’s literature (by which I mean not just traditional books and print media but all
the forms and formats through which children and young people encounter stories) by
definition addresses children, making it a literature geared towards the future.

Looking towards the future involves imagining how the world will change — for better
or for worse. In times of stability, this can be a recreational activity that explores
possibilities of all kinds — from dystopias to utopias, and foregrounding development or
regression. But, as the conference theme suggests, at times of great change - whether
that be political, intellectual, financial, social, technological, scientific, or cultural -
children’s literature is often charged with the work of helping to catalyse and underpin
actual change as it is happening. It does this by using stories and images to ignite new
ways of thinking in rising generations — the people who will go on to design and
manage the world. Histories of writing for children show this has been true since at

least the seventeenth century, and pertains in most parts of the world. It has been
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deployed by dictators, liberators, educationalists, and zealots; by those who represent the
establishment and those who are anti-establishment.

This use of writing for the young acknowledges the fact that stories are one of the first
and most enduring ways we learn to think about and understand the world. They also
provide many of the images, vocabularies, attitudes, structures, and explanations we need
to interpret experiences. This means that throughout history, children’s literature has
been used to embed new ideas and ideologies in the young and, through them, the
adults with whom they come in contact. Children’s literature, then, is central to any

Age of Change.

These characteristics are what led the English literary scholar, Juliette Dusinberre, to

<

observe, ‘...in times of great change, some of the most radical ideas about what the
future ought to be like will be located in the books for the next generation’ (Alice to

the Lighthouse, 1987).

Children’s literature has important work to do in the current Age of Change, but when
it comes to academic research and vision, it is not I but younger students and scholars
who must see how children’s literature is shaping the immediate future. After a
professional lifetime of studying children’s books and illustration, my expertise centres
on how earlier children’s literature and children’s literature scholarship participated
transforming culture to make the futures that led to our own time. That is my focus

today.

Former futures

Children’s literature has a long history of inspiring change through creatively and
eloquently challenging long-standing and pernicious ideologies. For instance, books that
decried the evils of racial prejudice go back as far as Thomas Day’s bestselling book,
Sandford and Merton (3 volumes published betweenl783-89), which helped to prepare
the way for the UK’s Slavery Abolition Act in 1833. It was also politically radical in
its critique of economic relations and class divisions. This was a book that envisaged a
future in which people were treated fairly and equally, whatever their class, wealth, or

race.
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‘The rich do nothing and
produce nothing, and the poor
everything that is useful.’
(Tommy Merton in Sandford
and Merton by Thomas Day )

In the eighteenth and nineteenth centuries, children’s literature also campaigned against
child labour, cruelty to animals; it also introduced children to the ‘magic of science’
and the power of industry and manufacturing. They encouraged readers to work for a
less cruel, more rational and productive society, as far as that would turn out to be
possible under the imperfect system of industrial capitalism.
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The relationship between children’s literature and change has never been broken. Born
in the USA in the 1950s, I grew up in a time of great social and technological change.
My peers and I were surrounded by dynamic new books, some written by those who
were being suppressed by government agencies during the McCarthy era, as Julia

Mickenberg relates in Learning from the Left.

%earnmg

These books anticipated and contributed to the rise of feminism, the Civil Rights
movement, protests against the war in Vietnam, and the rejection of many of the old
orthodoxies around sex, sexuality, class and gender. For instance, a favourite book
during my childhood was Leo Lionni’s Little Blue and Little Yellow (1959).
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ittle blue and little yellow

In it, Lionni uses abstract shapes and primary colours to create a story that explores
friendship between those who are different, as signified by their colour. This simple
story subtly explores ideas around diversity, identity, otherness, family and community.
Let’s look at a few pages.

Little Blue and Little Yellow are best friends, and life is fine as long as they

conform to the colour of their family.

wiil Byiw hest [riimd 1 lgide vel lowe

But when they hug and their colours merge,

Happily they hogged each other

ol
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Little Blue and Little Yellow must return to their original colours before it is

understood that joining together is beautiful and interesting. Soon everyone is
doing it!

Thel

ol Veymyad bl iy il

As a new lecturer in children’s literature, I worked with many idea-changing texts,
including those which tackled issues around gender stereotyping and the role played by
traditional tales in reproducing them. [I note that it was at much the same time (1975)
that Korea renamed what had been called ‘Boys’ Day’ to become ‘Children’s Day’.]

For instance, Robert Munsch’s The Paperbag Princess (1980), illustrated by Michael
Martchenko, reversed the then-dominant gender stereotypes by featuring a princess
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whose prince is stolen by a dragon.

Her anger at the dragon releases powers she never knew she had, and which

had not previously been seen in fairy tale princesses. Through a combination of

determination and a clever trick, she rescues Prince Ronald from the great
dragon’s clutches,

Realising he is shallow and sexist, she abandons him, setting off to make a life
for herself.
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These are just two of many examples of books from those decades of tremendous
social change that made a significant impact on generations of young readers, their
teachers, parents, and librarians — and me! Their work reached ever-wider audiences as
they were taken up by schools, museums, theatres, and media companies. Their readers
were not confined to western, Anglophone countries. Both books have been translated
into dozens of languages, and I expect many of you will know the Korean versions of
Lionni’s and Martchenko’s  books:  (https:/www.youtube.com/watch?v=1VCRUKFLWpE;
https://www.youtube.com/watch?v=u8ZbDmAJz1U )

Each of these books is simple, powerful and transformational. This makes them

examples of what I call radical children’s literature.

Radical children’s literature

For more than a decade, I have been working to identify and define examples of
radical children’s literature. When I use this term, I am referring to a body of writing
which helps to promote new visions of society, and encourages readers to prepare
themselves to help bring it into being. Of course, change in itself is not always
beneficial; particularly for the marginalised, vulnerable, and voiceless. When I refer to

radical children’s literature, then, I mean only works that promote socially progressive
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change: change that benefits all parts of society. To this end radical writing has a clear
set of characteristics and ambitions. As I said, it:
e encourages progressive social change
It also:
e introduces new visions and ways of thinking about of society, and
e assumes the young are socially aware, competent and interested in improving
society.
e It also gives readers the skills, ideas, and information necessary to effect change
politically and aesthetically
e aims for a stable, fair and equal society
o features all kinds of children (not just white or male or European, able-bodied,
etc) — and,

e it values youthful opinions

In other words, radical children’s literature sees both children and children’s literature as
replete with transformational potential. That is the aim, but the question of how to
activate this potential to bring about change remains. My research shows that this is

done through the way radical children’s literature constructs childhood and youth and

how 1t addresses readers.

Much of the history of children’s literature criticism has focused on the tendency for
children’s writers to idealise children and childhood; for a long time particular attention
was given to the innocence of child characters, who seem to exist in harmony with
nature, and sometimes also to be in a state of instinctive spirituality. The idea of
innocent childhood (and so child readers) is also associated with passivity, lack of
knowledge, and dependence. Some outstanding work has been produced for and about
innocent childhood and other ways of understanding representations of children in

mainstream and canonical works for children and in culture more generally. This trope

has been explored most fully by Anne Higonnet in Pictures of Innocence (1998).

1 Pictures of innocence ]
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In reality, of course, few — if any - children conform to this ideal. Most are full of
competing behaviours and emotions, and they know quite a lot of things about the dark
aspects of the world. At the most extreme, they may have witnessed or endured
violence, abuse, and war. More common are the trials of such things as poverty,
dysfunctional families, hunger, abandonment, and bullying of various kinds. And far
from embracing decorous passivity and dependence, most children want to be
independent, active and to learn as much as they can about the world as fast as they
can.

There are certainly reasons for wanting to protect childhood and for guaranteeing the
young what the UN identifies as the ‘rights of the child’.

UN Convention

o te Rigghts of the Child

w4 In Child Friendl
La!ngua"ge ’ @

There are also reasons why young readers may want to withdraw from reality and
immerse themselves instead in a fictional world that offers safety, comfort, escape or
adventure. This is not the impulse that drives radical children’s literature, however,
which means radical writing requires a different image of childhood and a different
child addressee. The image of childhood and youth at the centre of radical children’s

literature is founded on belief in young people’s ability to learn, understand and take

action. In radical children’s literature, child readers and characters are not isolated and

protected from the world, but are part of it, and what they do matters.

1914 — 1945: My ‘Age of Change’

As long as books have been produced, there have been examples of radical children’s

-30- ChuEe) A, oS AV EEte] A A A



literature, but for me, the years between the two world wars stand out as the first time
when a large body of writing with the specific purpose of helping young readers
prepare for the future was published. Departing from millennia of adult-focused culture,
as we entered the twentieth century, the Swedish writer, Ellen Key, declared that it was
to be the ‘century of the child’ (1909); by 1960 the French social historian Philippe

Aries identified the adolescent as the century’s hero-figure.

P v The
W Century

of the
Child

Ellen Key

CENTURIES
o CHILDHOBD

The climate was right to rethink childhood on a grand scale, perhaps explaining why
these were years when writers, publishers and illustrators in many parts of the world
included children’s literature in their efforts to make societies more progressive,
egalitarian, peaceful, as well as more technologically and scientifically advanced.

Social transformation — the work of any Age of Change — requires new visions which
themselves depend on new forms of knowledge and new ways of seeing the world. The
radical children’s literature of this time drew on the latest ideas from the spheres of
science, politics, economics, pedagogy, social policy, literature, and the fine and applied

arts, to encourage readers to look with fresh eyes at how people were living,
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interacting, and organising themselves. It showed children and young people how society
could be made better. But what does ‘better’ mean?

Across these years, which encompassed two global conflicts, many producers of radical
children’s literature believed peace was a necessary foundation for a better future. A
great many texts for children and young people showed the folly of war and its
consequences for ordinary people. At the youngest end of the age range, for example, is
the picturebook War in Dollyland (1915), which encouraged readers to question the
wisdom of Britain’s long-standing dependence on military might. It does this by
showing how badly thought-through most wars are, and the suffering they bring to
many of those who find themselves in the thick of battle, notably soldiers, nurses, and

ambulance drivers.

The cover, with its militaristic appearance, is deceptive, and no doubt many adults
bought the book thinking it would celebrate Britain’s armed forces and their fighting
prowess. Imagine their surprise, when reading the book with children, to come across
these opening lines: “The war fever is catching — awfully catching. You’d never think it
would spread to Dollyland, but it does, for dolls are just as stupid as human beings,

which is saying a great deal.” (11)

It goes on to show a series of uncompromising pictures of carnage on the battlefield,
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execution by firing squad, the grisly work of field hospitals, and finally the inadequacy

of war memorials.

The text’s message about the folly of war is driven home by the tension between what
the pictures show and how they are constructed. The use of toys photographed against
backdrops made of cardboard, tissue paper, glue and string creates to show scenes of
war is disturbing. It reminds readers of how often wars feature in children’s play as
well as how many of those fighting on the front line during the First World War had
come straight from the classroom and were little more than children themselves. There
is also a satirical dimension to the images which is intensified by the book’s subtitle,
‘A Book and a Game’. as these establish an equivalence between children and military
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commanders. The parallel implies both that those in charge of fighting troops have
failed to learn that war is not a game and that their grasp of the complexities and

ethical dilemmas posed by war are no better than a child.

WAR IN DOLLYLAND
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Older readers were shown the consequences of war — and so the need for peace - in
more realistic works, often in the form of newspapers, pamphlets and photojournalism
such as Twenty Years After! [referring to twenty years after the First World War].
20,000 copies of this photo-essay against war and fascism were sold, and it was
endorsed by the International Peace Congress of 1937 held in Sheffield, in the north of
England. The pamphlet uses a combination of images and statistics to highlight the kind
of social and economic conditions that stimulate an appetite for war: unemployment,
social divisions, exploitation, nationalism, and armament sales (all of which sound
horribly familiar). At the same time, it argues that those on the margins of society and
so most likely to find themselves on the front line, have least reason to serve: running
alongside a photograph of a homeless young man sleeping on the Embankment in
London are the questions, ‘Fight for your country? What country has he?’
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Most items in Twenty Years After! concentrate on explaining to the young why they are
the targets of war propaganda and why they should resist it. A typical example is a
feature on youth crime that provides statistics about the rise in juvenile crime and links
it to unemployment. Unemployment was often a key factor in motivating enlistment.
The piece predicts that by the time they are adults, half a million of the current
generation of children and young people will be unemployed. Statistics like these were
intended not just to influence readers, but to give them information they could use to
persuade others to resist war and to work to find genuine and lasting solutions to
economic and social problems: precisely the work of radical children’s literature.

Twenty Years After! shows how peace is dependent on solving problems arising from
economic interests and social inequality. In the interwar years, writers from a great
many countries produced radical writing and images that also highlighted these issues.
For instance, ‘Alex Wedding’, the penname of German writer and activist Grete
Weiskopf, worked with the photographer ‘John Heartfield” (Helmut Herzfelde), to
produce Ede and Unko (1931), or Eddie and the Gipsy in English. Heartfield’s
photographs of real children from different social backgrounds who become friends is in
the same spirit as his better-known anti-fascist montages and bitterly satirical images of
Hitler.
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The book shows children caught in the middle of dysfunctional and divisive social
relations and economic exploitation of working people and gives them examples of how
they could improve situations in their own families and localities. Its themes of trade

union activism (forbidden under the Nazis) and friendship across the racial divide,

compounded by a positive depiction of a Romany family, and all illustrated with
photographs featuring real children, led in due course to the book being burned in
Germany.

Both Wedding and Heartfield were forced to flee when Hitler came to power. By then
their book was reaching young readers in the UK and US through an English
translation (1935). In the first half of the last century, the same radical children’s
publications were often available in different languages and countries. Many of these
came from or were about the then new USSR. A popular book about the Soviet Union

was Palaces on Monday (1937) by the American writer, Marjorie Fischer. Books from
and about the Soviet Union from this time were among the most active in moving

away from current problems to the work of stimulating future visions,

-36- thHae) A, oS A ESte] WA} A A



..................

Palaces On
llun :ln ]

Palaces on Monday was published at a time when many people believed the
tremendous Soviet experiment following on from the 1917 Revolution offered a
much-needed and exciting model for a new way to organise society. The American
reporter, Lincoln Steffens, famously summed it up when he said after visiting the Soviet
Union, “I have seen the future, and it works.”

ifeagam §FEITARE

H I HJWE SEEH THE H.iTi.IHE AND IT WUHI{E

Fischer’s book captures this spirit. It tells the story of some British and American
children who arrive in the USSR where their parents are working and find life there
much more exciting and rewarding than it had been in the depression-era West.

The American children make friends with an English girl whose parents are also
working in the USSR. As they leave England the children sing, ‘London Bridge is
falling down’, suggesting that the old world is in a state of collapse. In the Soviet
Union they travel down the Volga River to Moscow, by train to Gorky, then on to
Stalingrad and beyond. During this time they grow in many ways and find themselves
able to help out in a variety of situations. By the end the message is clear: these
children, who have travelled from countries where they had little hope of fulfilling their

respective ambitions, are now in a place where they are viewed as valuable and given
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opportunities to use their talents. The American boy sums it up when he exclaims, “I’'m
everything .... I'm a Ford-fixer, and a whistle-blower, and a boy, and an engineer. I'm
anything I want to be” (127). In the book’s idealised account of the Soviet system,
the children have become happy, independent and forward-looking - precisely the goals
of radical children’s literature.

By 1942, when my next example, Russian Families, was published, the Soviets were
facing many uncomfortable realities. Nonetheless, Pearl Binder, who both wrote and
illustrated the book, was impressed by the aims of equality across ages, sexes, social

backgrounds and ethnicities. This remains a concern of radical writing today.

The first chapter uses a baby to represent the hopes for how things would evolve in
the USSR. The infant blends several nationalities: ‘pure Uzbech on his mother’s side,
Russian, with some Volga-German and a touch of Napoleonic French on his father’s’.
In appearance, his
hair was yellow as butter, silky-straight and cut in a tight fringe over his broad
benign forehead. His skin was tawny gold like his mother’s but with rosy
cheeks like a European child. His eyes were quite black, with smoothly hidden
Asiatic lids. His lips were full, opulently curved, disclosing several strong white
teeth (35).
The boy is offered as proof that erasing diversity and discrimination will lead to a
healthy, attractive, international citizenship.
This small sample of radical children’s literature from the first half of the twentieth
century gives a good sense of how, at a time when print was the dominant medium for
reaching out to the young, radical children’s literature was inspiring readers to
understand that the way the world was organised was not inevitable, and that they
could help change it.
While it is impossible to show cause and effect when it comes to reading radical
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children’s literature, there is good evidence that these books and other publications had

an impact. For instance, when I was researching my book Left Out,

KIMBERLEY REYNOLDS

I interviewed a number of people who grew up reading radical children’s literature,
several of whom are now well-known public figures (journalists, broadcasters,
comedians, writers) on the liberal left of British society. I also read memoirs and
biographies of others who are no longer alive. It became clear that for many, the
radical works they read in childhood were still vividly remembered and regarded as

influential in shaping the people they had become.
st s s s s s e s s s sfe s s s sfe st sk sk sk sk ke sk stk e skeskosk

So far 1 have concentrated on works that focus on political, social and economic
change, but radical children’s literature has always been interested in all facets of
society: from the sciences through exploration of the planet and space, to the built
environment and fine arts. This is consistent with the desire to improve life for all,
since there is little benefit in having a new political system if housing is bad,
infrastructure inadequate, the environment ugly, and people’s imaginations stultified by
the demands of maintaining the status quo. Aesthetic radicalism is about stimulating new
visions and imagining all kinds of possible future realitiecs. An image from a
monumental information book from the time perfectly captures the interdependence of
all these areas as reflected in radical children’s literature behind radical children’s

literature.
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The image comes from An Outline for Boys and Girls and Their Parents (1932), a
volume whose stated aim was ‘to help forward the new world’ by introducing ‘citizens
of the future’ to the many branches of knowledge they would need to solve the

problems that were leading to economic collapse and serial conflicts.
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However, the Second World War erupted while most of the original readers of this and
the other works I have described were still children. By the time it was over, some
were old enough to be in positions of responsibility. Again, it is impossible to prove
that radical children’s literature made a difference; what can be established is that the
generation for whom these early twentieth-century radical texts were written was
responsible for introducing the Welfare State, for making Britain part of Europe, and for

placing it at the centre of popular youth culture and fashion. In their hands, Britain
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became a genuinely fairer place, with cradle-to-grave health and social care and
world-class, child-centred primary education. Visions of a better future depend on more
than peace, prosperity, education, and health care, however. This is why we need to
turn our attention to the aesthetics of radical children’s literature and the role they

played in helping interwar generations reimagine the world.

Aesthetic radicalism

Stories for children are frequently understood to introduce them to the world; time and
again critics point to the role played by children’s books in acculturating young readers
by teaching values, manners, mores, taboos and so on. Radical children’s literature, by

contrast, attempts to point to or stimulate new possibilities through artistic

experimentation. One way to do this is to focus on the literary nature of texts and on
books as objects introducing, say, innovations in style, illustration and the physical
medium of the book. Picturebooks have proven to be particularly good for this kind of

treatment:

Showing readers that a story — even when bound in a book - does not have to proceed
in a linear way; that multiple times and experiences can occupy the same spaces; that
in some instances stylised images can convey information as effectively as clusters of
words; that words and images (the products of writers’ and artists’ imaginations) can
transform reality — all of these free readers from conventional thinking about how to
tell stories and the elements that comprise a book. Stepping away from the conventions
associated with one medium clears the way for looking afresh at others and at issues
more generally. Similarly, recognising the creative power of imagination validates the
impulses to play and imagine that are both characteristic of childhood and necessary for
radical change.

Over the years I have looked at art, architecture, information books, songs, drama,
newspapers, magazines, comics and a range of performances including in theatres and
on the street. With the exception of newspapers, aesthetic radicalism could be found in
all of these forms — and if the books I worked on had moved into the twenty-first

century, digital media would also have been included. Usually, however, I find that the
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more radical politics are in any single piece of work, the less radical the aesthetics will
be --- and vice versa. My explanation for this is that, particularly for new readers,
creators and publishers assume that young readers need either the ideas or the format to
be sufficiently familiar not to frustrate them as they try to understand a new kind of
work. Something that is too challenging at the level of both plot and of style can be
very alienating in the early stages of learning to decode and think about meanings.

Not all books conform to this rule, however. During the 1920s, for instance, several
established artists tried their hands at creating works for children and young people that
were certainly aesthetically radical, and which often also questioned power and political
hierarchies. In Left Out, for instance, [ discuss examples of aesthetically radical
children’s books such as Jean de Bosschere’s Surrealist novel, The City Curious (1920),
El Lissitzky’s About Two Squares: A Suprematist Story (1922), and Kurt Schwitters’s
Dadaist picturebook, The Scarecrow (1925).
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The truth is, however, these works are more admired by adults and institutions such as
galleries that they are enjoyed by children. More usual are books that modify aesthetic
radicalism in order to promote a politically radical message. This doesn’t mean there is
no element of aesthetic radicalism, but if the message is challenging, than aesthetically
radical books tend to start from where readers are, playing with the medium and

encouraging enjoyment visually. Currently I am developing this idea in relation to a
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specific genre: the circus story. For instance, I show how, since the middle decades of
the last century, children’s writers and illustrators, like adult artists and writers, have
used the circus setting as a metaphor that allows them to celebrate freedom of thought,
movement, and interaction between social groups. The message is radical, but the circus
is a familiar setting in literature even more than life and it affords ample opportunities
for entertainment as well as for thought.

The kind of freedom associated with circus stories is politically radical at times and in
places when these abilities are denied or threatened. The richness of the metaphor arises
from the fact that circuses have always been ethnically, socially, and sexually diverse.
They are also free from geographical boundaries — and, indeed, most other boundaries
since their acts combine categories such as animal and human, the beautiful and the

grotesque, the whimsical and the parodic.

Perhaps most important in terms of aesthetic radicalism, circuses offer constantly shifting
perspectives and registers; the contorted body shapes made by acrobats and aerialists are
a form of abstraction, while the transitions from acts featuring spangled, gravity-defying
aerialists to the nonsense acts of clowns create a surreal, dreamlike quality to the circus
experience.

Performance theorists suggest that because circuses provoke audiences to ask, ‘how do
they do that?’ they have the opposite effect of mass rallies and populist discourses.
While superficially presenting as pure entertainment, circus stories are one forum where
political and aesthetic radicalism can readily be fused. Probably the most famous
example of this fusion is the 1941 Disney animated cartoon, Dumbo, which began life
as an experiment in form. Called a ‘Roll-a-Book’, readers were able to make characters

move in limited ways by turning a knob to advance the pictures.
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Of interest when thinking about the change wrought by aesthetic radicalism is way the
modernist touches in the film’s artwork allow it subtly to comment on the alienation of
workers and the loss of identity in modernity. Notable among these are the edgily
impressionistic depictions of the roustabouts who set up the Big Top in a storm, and
crowds fleeing as the huge tent collapses when Dumbo knocks over the ‘Pyramid of
Pachyderms’.

‘Pink Elephants on Parade’ - surreal and dreamlike

Expressionistically-coloured scenery conveys mood, while Freudian-inflected experimental
sequences such as ‘Pink Elephants on Parade’ bring in other avant-garde interests
around subjectivity, interiority and the psyche.

The most pointed aspect of its political radicalism focuses on racist policies in the
United States at the time. This occurs in the section where Dumbo and Timothy meet

Jim Crow and his gang.
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The name ‘Jim Crow’ refers to the laws that enforced segregation the in the US right
up to the 1960s. Significantly, the crows dress and have the mannerisms of scat/jazz
musicians: jazz clubs were places where whites and blacks often mixed. Dumbo and
Timothy also mix with the crows in defiance of the segregationist agenda, and it is the
crows who enable Dumbo to fly and become a hero. Altogether, there is a plethora of
politically and aesthetically radical elements in Dumbo.

Radical children’s literature today

Because my expertise is in the early twentieth century, I have drawn most of my
examples from that period, but although in the immediate post-war period the a new
construction of childhood that emphasised the rights of children to have trouble-free
childhood suppressed radical writing to some extent, it has never disappeared. Young
readers need books that speak directly about their own times and encourage them to
imagine possible futures. It is particularly welcome, then, that the current publishing
climate is more receptive to radical children’s literature than it has been since racism,

sexism and classism were contested in children’s books during the 1960s and 1970s.

Reviving radical children's
literature .

Aﬂlg \l

THIST,
smsn_ﬂsf'

We are seeing more and more books that celebrate the achievements of women, past
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and present; that teach the lessons of the Me Too and Black Lives Matter movements,
that embrace a spectrum of sexes and sexualities, and that engage with the current
debates around democracy, leadership, animal rights, refugees, and social justice.

A good barometer of this change in the UK is the Little Rebels Children’s Book
Award, established in 2010 by the Alliance of Radical Booksellers and Letterbox
Library, a children’s publisher that specialises in children’s books that promote equality

and diversity.

Little Rebels Children’s Bogk
Award

Year on year, the number and quality of books entered for this prize has grown
rapidly. Although they focus on a range of issues, individuals, and historical moments,
collectively these new contributions to radical children’s literature stress that the political
arena needs the young. They help young readers see themselves as instrumental to
bringing about social change at home and as part of global movements. So too does
Amnesty International’s ‘Reading Rebels Club’:

AMNESTY INTERNATIONAL UK

i

JOIN READING REBELS TODAY

Sign up lo the Reading Rebels book club for
monthiy stories and activities that
encourage your child to dream big and help
shape a falrer world.

The many very real threats to the planet, peace, global economics and health mean
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there is a great need for radical writing across all formats and media that will prepare,
sustain and encourage young readers for the work of repairing and rethinking the world
they will inherit. More than that, radical children’s literature is asking readers to become
activists now, while preparing themselves to run the world differently in the future.
Whether they do this in the form of information books, polemic, poetry, history or
fantasy, I would say strong, topical, radical children’s literature has never been more

3

necessary for, as Dusinberre has shown, ‘...in times of great change, some of the most
radical ideas about what the future ought to be like will be located in the books for

the next generation’.
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The Path of Building a New Tradition in Chinese
Children's Literature
Wu Xiangyu

Zhejiang Normal University

Director of the Institute of Children's Literature

Aol gL

Whether or not Chinese children's literature has a tradition is a question
that does not need to be discussed. No literature develops without
foundation, and must rely on the nourishment of domestic and foreign
literary traditions. At the same time, many experiences, thoughts, and spirits
accumulated through historical filtering and baptism create new traditions.
In other words, Chinese children's literature not only inherits and continues the
tradition, but also develops and pioneers new traditions. As a field of modern
(modern) literature, the development of Chinese children's literature inevitably relied
on the literary tradition with modernity, borrowing this power to restrain the
modern (modern) conversation of children in old ideas and old culture has freed. At
the same time, children's literature as one of Chinese national literature is
inseparable from the cultural tradition of nationalization and indigenization, so it
prevented and resisted the erosion from foreign culture. How to understand,
interpret, and utilize the two traditions at home and abroad is an important
theoretical topic that Chinese children's literature for 100 years must face and think
about. The uniqueness of an important concept in Chinese children's literature is a
logical starting point for exploring the composition of its tradition. Looking back at
the attitude, emotion, and method of tradition, and looking at the characteristics
that differentiate Chinese children's literature from other fields of literature, it will
be an important reference for understanding the nature and tone of Chinese

children's literature.

1. Transformation within Tradition: Ethnic Resources from “Distant

Traditions”

What does 'distant tradition' mean in Chinese children's literature? To answer this
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question, it is first necessary to clarify whether ‘distant’ is a concept of time or a
concept of quality. If 'distant’ is a concept of time, then we must go back to the
origin of Chinese children's literature, go back to the ancient period of Chinese
children's literature, and find the ideological and mental resources that promoted
the emergence of modernity in Chinese children's literature. Two perspectives are
open to the development of the temporal dimension. In other words, the change
between the past and the present, and the dialogue between China and the West. If
‘distant’ is a concept of quality, this ‘distant’ mainly appears as a ‘gap in each
person’'s qualitative definition and culture. Either way, in order to overcome this
gap, they aspired to fully accept the resources of distant traditions, develop
dialogues between ancient and modern times and cultures, and build a channel for
cultural exchange. In conclusion, the transition of the temporal and spatial
dimensions and the communication of cultural characteristics have been expanded
to the structural relationship between inside and outside, past and present to
understand the 'distant tradition' of Chinese children's literature.

Here, ‘distant’ includes two perspectives: traditional culture and foreign culture.
However, in terms of the continuation of the tradition itself, the so-called 'distant'
or 'mear’ mainly takes the inside of the culture with homogeneity as the basis for
the editorial, and the various traditions themselves with different characteristics do
not care whether they are far or near. However, when discussing distance and
closeness, closeness and estrangement within tradition, references and roles and
influences between traditions cannot be separated from each other. Based on this,
the 'distant tradition' of Chinese children's literature is a kind of internal
perspective that is distinguished from the 'traditional' of Chinese literature. ‘Inner
source’ is one of the internal elements in the relative word of ‘outer source’, and it
was revealed as a characteristic of Chinese character and ethnicity in the genealogy
of Chinese literature development. To borrow the words of Pei Zhengqging, the
integrated power of ‘in the tradition’ is ‘the permeation of daily life in Chinese
ways and environments into a continuous unity. This consciousness close to
immanence is very important in exploring the tradition of Chinese children's
literature. From the perspective of the concept of descriptiveness, the essential
characteristics of Chinese children's literature appear as three key elements:
'China’, 'children' and 'literature'. The interest in the aforementioned tradition is
the essential observation of 'China' and 'Chineseness', providing a logical starting
point for the exploration of the other two elements, 'children' and 'literature’.

If we move our perspective to the lineage of Chinese literature with a long
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history, the understanding of far and near is more objective and fair. Therefore, the
"distant tradition" referred to here refers to the long spiritual accumulation of
ancient Chinese culture, and the "distant" is just the difference between it and the
modern (modern) Chinese children's literature. From this point of view, while
emphasizing access, acceptance, and encounter with the tradition of Chinese
literature, we must pay close attention to the question of the development process
of its occurrence and the reverse side of rebellion and rebellion. Attention to these
two directions can help us understand the meaning of the tradition itself. The
dynamism of tradition and the tense relationship in this historicization situation led
to the modern (contemporary) development of Chinese literature. In the process of
China's 100-year transformation, the approach to the problem of Chinese literature
is no longer a simple internal problem, but must be considered within the scope of
the world. This expansion and comparison of perspectives was not forced by
external force, but was what the Chinese people desperately learned in the process
of transforming from 'the center of the world' to 'one of the world', and expressed
as preserving and highlighting the existence of 'Chinese identity'. It became. In this
sense, in discussing the issue of tradition in Chinese children's literature, we must
deepen our awareness of 'China's world' and '"World's China'. Even if we talk about
the theme of ‘tradition,” we need to use the linguistic environment and mutual
relations at home and abroad as the full background so that the rich meaning does
not become narrowed and hardened. Furthermore, the creation of the Chinese new
literature tradition did not rely solely on the dynamic environment of Chinese
society, ideology, and culture, but was helped by the writer's response and writing
in the face of such a dynamic language environment. Their efforts to participate in
the development process of modern Chinese society appeared and were revealed
through their participation in Chinese literature.

There is a view that there is no form of Chinese children's literature in ancient
times, or that the term "ancient Chinese children's literature" does not exist. This is
because it is closely related to the fact that the ancient Chinese people forgot and
misunderstood 'child'. In the way of thinking of the ancients, it is difficult to find
that 'children' were spoken of as 'perfect life', and children were subordinated to
the linguistic system of adult society and had no status or voice. In an
adult-centered patriarchal system, children were only 'little adults’, and their bodies
and minds were distorted by adults-led language. Since children cannot see their
own independent value, the birth of children's literature was impossible unless

adults made children's books that children could read. Thus, children had access
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mainly to enlightening books and adult books. Enlightenment books were only
strong in sermons representing the saints and weak in literature. Also, since adult
books are not made only for children, their ideology, language, and values have a
certain distance from children's receptive ability, so the obstacle was especially
great for young children. In this way, adults' values for children, which weaken and
conceal children's subjectivity, prevented the creation of children's literature in
ancient China. The flawed view of children suppressed the emergence of children's
literature, and the ancient society without children's literature further deepened the
backwardness of the view of children. The biggest victims of this vicious cycle were
children, and children who lacked literary nourishment not only did not develop
well, but ultimately hindered the progress of society. It is easy to understand why
new cultural people actively pioneer children's literature when promoting a literary
revolution, because its roots lie in transforming children and promoting social
progress. They predicted that children's literature would become a "special drug
that can survive the crisis of death" that heals society by forming a "great effect"
that Guo Moruo(Bik#i) said. However, Guo Moruo highly appreciated the social
usefulness of children's literature, and used the child's new status to produce a
great social effect by integrating the idea of building oneself and saving the
country. This is, of course, a 'belated realization' that raised modern history, but
that 'discovery' later played an irreplaceable role in the 'invention' of children's
literature.

The fact that there was no form (of children's literature) in ancient times does
not mean that the tradition cannot be found or that the values of the old tradition
are abandoned. The fact that Chinese children's literature was born in earnest from
the May 4th Movement does not mean that it is a castle in the air without the
foundation stone of the main body. The discussion on whether children's literature
has really 'existed from ancient times' or 'modern (modern) creation' has its
significance not in the time point but in the position of personality. There are
numerous debates about the historical starting point of modern (current) modern
literature in China. One example is Wang Dewei's "It didn't exist in the late Qing
Dynasty, so how did it come to May 4?" In terms of chronological order, the end of
Qing was earlier than that of May 4, and in order to systematically study the
literature of May 4, the literature of Manchuria and its influence must not be
neglected. In the same vein, the tradition of 5-4 new literature studies cannot
escape the unique existence of Mancheong literature. This view of Wang Dewei,

who regards Manchung literature as an important source of May 4th literature,
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explains the logical relationship as “there was no-- It is revealed in the sentence
“how”. Mancheong literature and modern (modern) literature were always hidden
under the standard boundaries of 5-4 new literature studies, although they did not
exist as examples to the contrary. Regarding the ‘myth’ of new literacture studies
created by modern (modern) generations, Chen Shihe admired, saying, “We
ourselves have simplified the originally very rich tradition and created an imaginary
tradition.” The hidden meaning of this word is that in order to restore the original
rich tradition, the concept of absoluteization and essentialization should not be
used, and it is not fair to cut off the vein of tradition roughly. This point can also
be explained by Wang Dewei's original intention when he wrote 7The Suppressed
Geundaeseong ®BHIHRMAM). He adhered to the concept of ‘discovering the
postmodern in the premodern’, and set the purpose to "break the unity and
impossible narrative of literary history". In other words, liberating the oppressed
modernity of the Manchurian literature was only on the surface, and the true
intention was to review the description of the history of 54 new literature and
literature. However, Wang Dewei saw that the huge repulsive force of the
‘repressed’ modern (current) age gradually contracted from Manchung literature to
May 4th literature, and that the May 4th literature was just a ‘shrinking ending.
Such ‘degenerated modern (modern) daeseong essays put Wang Dewei in a difficult
situation to cope with. Soon, on the one hand, it is necessary to reflect the
development trend of modernity by narrowing the boundary between Manchuria
literature and 5-4 literature, and on the other hand, the relationship between
Manchuria literature and 54 literature, which acted as suppression, was cut off.
The latter cannot provide a rational academic logic for the former. This mixed
language mechanism has been criticized by the academic world, for example, the
'two reading methods' brought out by Li Yang(Z#3) is an appropriate example. It is
reasonable to view the new changes in the Manchurian literature as one with the
May 4th literature. After all, no generation of literature can be a tree without a
root, nor can it be water without a source. The key issue is that these ‘connection’
and ‘integration’ should not be summarized as ‘replacement’ or ‘transcendence’.
Arbitrarily downgrading the value of 54 new literature studies does not conform to
the reality of history and the basic rule that literary tradition continues to be
handed down. Yumin Yuan(f##) speaks clearly about the relationship between the
two literary forms. “The new change in Mancheong is only a ‘quantitative change’,
and there is another process in the ‘qualitative change  before and after the May

4th. May 4th has a status as an important historical indicator, and it cannot be
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replaced with a new change of the Manchurian era.” Literary tradition itself
presupposes the dialogue of the past and present, and only in their dialogue can
the continuation of the literary tradition be better reflected. Chinese modern

(current) literature is the same, and Chinese children's literature is the same.

2. Traction of new literature: nurturing, weaving and adapting "near

tradition”

The emergence of Chinese children's literature is inextricably linked with the
introduction of new literature and language support. In other words, if the new
literature did not criticize the ancient literary tradition, children's literature could
not have been born. The greatest achievement of new literature is human discovery,
and when children's discovery results in this modern (modern) tradition, it means
that children's literature is included in the system of new literature. Therefore, the
'near tradition' of Chinese children's literature is the modern (contemporary)
tradition pioneered by new literature. When the ideology of building people and
saving the nation was integrated, the meaning of the modern tradition of imagining
a modern nation-state increased. From ‘'discovery of children' to ‘'discovery of
children's literature', a unified logic was implemented, and 'children's literature'
could not have been created without the appearance of 'children'. Among them,
modern (current) ideas had a very strong traction on children's literature, so when
‘children’ became a modern (modern) concept, similarly, 'children's literature', a
modern (modern) concept, was also fostered.

If we examine it based on the new literary tradition, we can find 'nearness’ in
'‘near tradition'. Chinese children's literature and modern literature have the same
origin and homogeneity. there is. Unlike the Chinese ancient literary tradition, the
‘new” of the new literary tradition is the emergence of new ideas, languages, and
people. ‘Human literature’ replaced ‘non-human literature’ and anchored a new
literary thought in China. In the article Human Literature, Zhou Zuoren compares
the difference between 'human' and 'non-human', and through this, the difference
between 'human literature’ and 'non-human literature' is related to 'human
morality’. By bringing out the difference in nature, a great gap has been opened
between Chinese new literature and ancient literature. What is the significance of

‘100 years of new literature’ independent of the tradition of ancient literature?
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Among these, the value of ‘modern (modern) age’ is a very important factor, and
the attribute of modern (modern) age has renewed the tradition of Chinese
literature and given a new meaning. Chen Xiaoming's discussion on the meaning of
time presented by new literature strikes the core. “The reason why this hundred
years was able to be independent from the temporal process of transmitting China's
3,000-year history is not because it has the meaning of 'modern (modern)’, but
rather because 'modern'’ (modern) means inheriting and transforming 'traditional
China'. If it was because it had the power to establish, an independent time unit of
'Hundred Years China' could not be imagined, and there was no need for it. Only
the ‘modern (modern) era’ independently made history during this ‘100 years and
achieved independence from the world. From the perspective of modern (modern)
Daesheng, the transformation of Chinese society is similar to 'the beginning of a
new time', but the change of the past and present has left a footprint in literature
that is the difference between new and old. The qualitative difference between
traditional China and Hundred-year-old China arises from the qualitative difference
between Hundred-year-old literature and ancient literature.

Chinese children's literature followed closely in the footsteps of new literature
and was nourished by new literary traditions, expanding its modern (contemporary)
spirit. In other words, the ‘modern (modern) era’ achieved children’s literature, and
children’s literature is a product of the modern (modern) era, and the significance
of the modern (modern) era was also assigned to it. However, China is a late
modern (modern) country, and its modern (modern) process was passive rather than
active. In this situation, Chinese children's literature has traces of this modern
(current) conversation. To be specific, a complex mind is expressed when dealing
with tradition and traditional culture. Opposition to tradition in the framework of
the conversion of old and new is to build a new tradition, and new artists used it
as a weapon to transform Chinese culture with Western modern (modern) ideas, and
the raging anti-traditional trend accompanies ideological enlightenment and includes
literature, etc. expanded into the field of Due to the rigidity and depravity of
Chinese cultural tradition, it could not be reliably supplemented by tinkering, and
the structure of China's "master and slave" society could not be shaken.

Hegel outlines the relationship between master and slave in The Phenomenology
of Spirit, and says that the maintenance of the master-slave relationship includes
three links: “government, fear, and nurture and cultivation.” These three have unity,
showing the unity of history and logic. The relationship between master and slave

is originally a power relationship of domination and subjugation. Hegel put this into
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the process of self-consciousness development and saw through to the fact that it
was the 'dialectical development' of self-consciousness movement. This later became
a source for scholars to talk about the ‘dialectic of master and slave’ in an exciting
way. At the time of the new and old changes in Chinese society, pioneers believe
that traditional culture is the force that rejects the tradition-building of new
painting, and that a solid 'cultural community’ formed between masters and slaves
‘overturns' enlightenment. In this situation, if the enlightener underestimates the
stubbornness and continuity of traditional culture, the powerful syntactic mechanism
cannot be cut off. It can be seen that the ‘overall anti-traditionalism of the 54
meal’ that Lin Yu-seong refers to comes from the ‘deep-rooted Chinese tradition’.

It is worth discussing whether this fierce anti-traditional trend was influenced
by Confucian traditional monism, as Lin Yu-sheng put it. The 5-4 Enlightenmentists
clearly see China's cultural tradition as a whole, and the anti-traditionalists point
their spears at this unity of Chinese culture. The distinction between new Chinese
literature and ancient Chinese literature was intended to highlight the
characteristics of the former, and later became the theoretical foundation of the
‘disruption theory’. According to this logic, the attitude toward Chinese cultural
traditions is no longer a matter of blind succession, but requires progress toward a
“creative transition.” In order to correct the denial of the tradition of the May 4th
intellectuals, Lin Yu-seong presented a proposition called “creative conversion.” Its
meaning is to ‘“modify the symbols and values in this cultural tradition so that the
modified symbols and value changes become seeds favorable to the transition, while
at the same time maintaining cultural identity during the change”. The 'creative
turn' in 'total denial' is undoubtedly a trend of theory awareness, but unfortunately,
Lin Wei-sheng makes it difficult to clarify the theory of this proposition by
confining the direction of the turn to "conducive to freedom and democracy'. rather
limited.

The opposite of tradition and learning from the West have unity, so these two
become inside and outside of each other, exerting their strength towards each
other. In other words, opposition to tradition requires the support of Western
modern (modern) ideas, and the influx of Western resources contributed to
promoting opposition to tradition and facilitated the creative transformation of
tradition. The shift in cultural traditions took me further and further pursued the
Western studies I needed. Therefore, both globality and ethnicity intervened in the
traditional transformation of Chinese culture, but one of them was indispensable

and the other was the other. Under the guidance of this perception, Chinese new
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literature pioneered a new literary tradition different from ancient Chinese literature
by means of enlightenment. Benefiting from the humanities tradition pioneered by
the new literature, Chinese children's literature has been constantly incorporated
into the new literature and world children's literature. Zhou Zuoren's Children's
Literature is an extension and subdivision of his Human Literature. When presenting
the concept of children's literature, Zhou Zuoren recognized that children are
‘complete individuals' and therefore have a literary demand, and 'books written by
adults' clearly cannot meet the needs of children. So, he derived children's
literature based on the subjectivity of children, which is the same way of thinking
when discussing 'human literature'. Replacing a person defined by religion and
society with a person who exists in space and time is a “Copernican revolution” in
the history of culture. From this point on, human beings were no longer given
meaning as others outside of the historical movement, and they clearly proved
themselves in the midst of historicization. Therefore, the modernization of human
beings and the modernity of social history have the same structural relationship.
This is the implication of the modernity of the 'time function' mentioned by Yves
Vade, and the modernity exists 'in the center of the creative subject and the
subject's gaze', and the present 'time' in which humans are the subject. It makes
'subjective time'. ‘Children’ are beings in which ‘people’ are embodied, and
‘children’s literature’ directed in the new genealogy of ‘human literature’ was
inevitably modern and completely new. In summary, from 'human literature' to
'children's literature', enlightenment intellectuals realized change and development
based on the lineage of 'human studies’, and changed the meaning of 'human' to
'perfect life' ranging from adults to children. By expanding to the boundary, the
psychological foundation shared by children's literature and modern literature was
completed. This unified knitting and integration made Chinese children's literature
have the legitimacy of inheriting a new literary tradition, and later, in the wave of
literary modernization, new literature of 'close tradition' led the development of
children's literature.

In order for Western modern (current) thought to be condensed into a resource
of new Chinese literature, it must go through the process of localization and
nationalization in China. This, like the modern (current) conversational
transformation of Chinese traditional culture, was inevitable because there were no
resources that could be directly absorbed, selected, and filtered. The development
of Chinese new literature has two resources, Chinese and foreign, one distant and

the other close, forming a kind of comprehensive force. It was a common
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perception of new literature and children's literature to broaden the worldview
outside and absorb the essence of ethnicity inside. Translating foreign works,
organizing traditional works, and creating indigenous Chinese literature are the
three development paths of Chinese children's literature, which are no different
from modern (current) literature. Although the three paths had different starting
points and methods, translating foreign works and organizing traditional Chinese
literature were developed to foster the creation of indigenous Chinese literature,
and the leading direction and center of gravity were laid by modern (contemporary)
writers. It is worth mentioning that it focuses on the creation of new literature.
When the Chinese and Western cultures, which had a “time difference,” met each
other, there was a tremendous °‘civilizational shock.” In order not to bring about a
result that 'doesn't exist in history', new artists were no longer indulged in cultural
self-sufficiency and conceit, and did not introduce foreign works without autonomy,
following and approving. Rather, they hoped to borrow Western advanced culture to
remove the ills of the old culture and rebuild a new tradition. However, the
pioneer's feelings were complicated, and from the perspective of cultural revival, he
had to learn the West in order not to fall behind the 'world trend’, but this
obscured the tradition of Chinese culture and could 'lose his own lineage." Lu Xun
reminded those who were 'immersed in the West' that they should attach special
importance to their 'interest in China'. This is said from the dialectical point of
view of globality and nationality, and it is still meaningful today. The exotic culture
that went through the national and localization selection process actually became a
resource for sinicization, and this process of internalization became a beneficial
knowledge for the creation of a new Chinese literary tradition. Compared to
modern (current) literature accepting Western resources, the scope, quantity, and
level of Chinese children's literature's acceptance of foreign resources were
relatively narrow, focusing mainly on 'children' or 'children's literature'-related
fields. . Sometimes, such acceptance of foreign resources is not direct, but the
result of borrowing modern (contemporary) literature and embracing foreign
resources. These characteristics all indicate a close relationship between Chinese
children's literature and modern (contemporary) literature.

Besides the difference and interaction between ‘big traditions’ and ‘small
traditions’, people generally think that Chinese cultural traditions include two
resources. One of them is an ancient cultural tradition led by Confucianism, and
the other is a new cultural tradition that began to form during the May 4th.

Among these two traditions in Chinese children's literature, the former belongs
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to the 'distant tradition' and the latter to the 'near tradition'. Chinese children's
literature was born from new literature and naturally inherited the literary tradition
of expressing the thoughts and ideas of modern people. This ‘close tradition’ played
a fundamental role in the creation of modern (modern) dignity and mental spirit in
Chinese children’s literature. The selection of ‘near tradition’ helped to provide a
modern (modern) standard for the creative transformation of ‘distant tradition’ and
ensured its modern (modern) direction. The source of power that Chinese children's
literature gained in the process of modernization came from the new literary
tradition. Modern (modern) discourse has deeply formed the mental character of
Chinese children's literature, and the practice of children's literature centered on
'children’ and the imagination of new people in modern (modern) literature have
something in common. The effective connection between 'the new person as an
adult' and 'the new person as a child' has acquired a new tradition 'for life' from
the perspective of 'the whole person', and the deep structure and roots of 100

years of new literature) expanded its adversarial implications.

conclusion

Tradition requires constant cleaning, quenching and recasting in the
historicization process, not a fixed method. The creation of Chinese children's
literature tradition is inextricably linked with the dialogue and integration of
ancient and modern (and modern) Chinese and foreign resources. As it joins the
flow of new literature, it has finally reinvented its own tradition. This includes the
dialectical logic of ‘integration’ and ‘subjectivity’. Chinese children's literature
shares the humanities tradition pioneered by modern (current) literature and 100
years of new literature. By concentrating the modern (modern) tradition that they
shared, 'for life', the two expanded it to the life structure of 'all people' with rich
interlocking, and participated well in the huge business of modern (modern)
conversation in China. However, this connection should not be the price of
undermining the subjectivity of Chinese children's literature, or eroding or
concealing the individuality of each pioneered tradition. Faced with the great
tradition of new literature, Chinese children's literature 'eagerly wants to be in the
position of new literature', but there is anxiety 'placed in its own time and space'.

In order to establish the subjectivity of the tradition of children's literature, it is

necessary to first define its position in the new literary structure. This identity
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search should measure the values and limits created by the Chinese children's
literature tradition in the context of China's dynamic history and current dialogue
over a period of nearly 100 years, based on the perspective of embryology, not
essential theory. Therefore, the character and dignity of Chinese children's literature
should be carefully considered with a more objective and scientific attitude, and
theoretical resources and intellectual support should be provided to cultivate

socialist new human beings.
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100 Years of Korean Children's Literature

- Korean Children's Literature as World Literature -

Jong-Chan Won
Inha University

LERIL S

1. Revisiting Bang Jeong-hwan('s Gaebyeok® Thought

On May 1, 1922, the Cheondogyo? Children's Association declared
Children's Day and distributed a purpose statement, and on May 1, 1923,
the Youth Movement Association held a Children's Day event. The first
commemorative event was widely known through reports from several
newspapers, including maagazine  Urinif Children/. which was founded in
March 1923. During the Japanese colonial period, Children's Day events
grew in scale every year, and the Japanese police did not stop monitoring
and obstructing them.

Today's academic conference is a place to celebrate the '100 years of
Korean children's literature'. Korean children's literature began under
Japanese colonial rule with Children's Day and the Boys Movement. This
point tells us the origin of the unique Korean children's literature that
cannot be found anywhere else in the world. Of course, this includes the
vulnerability of the modern system, which is a condition for the
establishment of children's literature. Korean children's literature was

developed as a social movement to achieve modern society rather than as

6) ‘Gaebyeok'means that the world opens for the first time. It is used as the idea of
enlightenment and a metaphorical term for the opening of a new era.(Translator
Hyang-Geun Lee Comments)

7) ‘Cheondogyo’is is of purely Korean product. The name "Donghak," founded by Choi
Je-woo, was renamed by Son Byung-hee, the third leader. It is a secular religion based
on the idea of Patiencecheon and Sainyeocheon, which is based on the one and only
God, Hanul, who is personally and transcendent, as a religious object. (Translator
Hyang-Geun Lee Comments)
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an outcome of modern society. As a result, the problems caused by the
weak institutional foundation could be solved to some extent. 1923 is the
actual starting point of children's literature that meets the basic conditions
of 'professional writer, children's reader, and presentation medium' as the
trinity of 'SackDong-Hoe, Boys Movement, and Urini/Children/. The core
link of the trinity was Bang Jeong-hwan, who was active in the Cheondogyo

youth vanguard.

A few years ago, I had the opportunity to review the unknown early works
of Bang Jeong-hwan anew while working on the Complete Collection of
Jeongbon Bang Jeong-hwan(Changbi, 2019). I came to pay attention to Bang
Jeong-hwan's 'Gaebyeok' idea. In the meantime, Donghak and Cheondogyo's
'Innaecheon’ thought were all mentioned as Bang Jeong-hwan's ideological
background, but many people saw it as an indirect influence related to the
fact that Bang Jeong-hwan was the third son-in-law of Son Byeong-hee, the
founder of Cheondo-gyo. However, after looking at Bang Jeong-hwan's
speeches on his national lecture tour as the main project of the
Cheondogyo Youth Association, I came to pay attention to his writings. For
example, ‘Theory of Gender Equality’ (June 20, 1920, Pyongyang), Ego
Awakening and Youth Unity’ (June 21, 1920, Pyongyang), Declaration of
Gaebyeok’ (June 30, 1920, Muncheon), “World Peace is Patience and
Heavenly Principle’(July 2, 1920, Wonsan), TFree your children (July 28,1920.
Gaeseong), etc.Through the contents of these lectures, it can be said that
Bang Jeong-hwan did not simply act as an extension of the modern
enlightenment movement, but acted as a key subject of the Cheondogyo
Gaebyeok Movement.

Today, Gaebyeok ideology is being re-examined as 'transformative
centrism' that contains 'double task theory of adaptation to modernity and
overcoming modernity'. This point has great implications for the people of
the Korean Peninsula who live in a divided country that is hostile to each
other even after a fratricide due to the confrontation between the
nationalist and socialist camps. The grand discourse of the 20th century

does not fit the spirit of today's times. In this regard, the Cheondogyo

~110- cyste] Ay, oF=-3) A Bato] A9} An) _ﬁ;:.ﬂm



Revolving Movement pushed for the March 1st Movement, which is
considered the epicenter of the national social movement, greatly
contributed to the expansion of the national social movement in the 1920s,
and it is necessary to properly review the situation that was overwhelmed
by the left-right confrontation of "nationalism vs socialism."

Bang Jeong-hwan's social activities were 'liberation’ movements based on
the idea of 'Gaebyeok'. He acted as a centrist, not dividing the left and the
right, in both the youth movement and the children's literature movement.
Cheondogyo advocated the three great Gaebyeok of ‘spiritual Gaebyeok,
national Gaebyeok, and social Gaebyeok’, which were linked to nationalism
and socialism. Mental change will show one side of the religious character.
Cheondogyo permeated the people and developed consciousness reform
without forcing propagation and rituals. The Cheondogyo Gaebyeok
movement emphasized spontaneity and aimed at popularity, not iron
discipline from top to bottom. This point was also carried out in Bang
Jeong-hwan's youth movement and children's literature movement.

The liberation pursued by the Gaebyeok movement was equally applied to
all living beings. In fact, from the beginning of his social activities, Bang
Jeong-hwan( took a step further from national liberation, social liberation,
and human liberation, paying special attention to women's liberation,
children's liberation, and life's liberation (respect for natural life). Right
before the March 1st Movement, he published Shincheonnyeon (1919.1) and
developed his full-fledged writer activities. Previous articles such as
Chungchun|Youth] and Yousim were submitted by readers, whereas
Shincheonnyeon was a comprehensive magazine presided over by a
professional writer, so it can be seen that he actively participated in the
new literature movement through this. Bang Jeong-hwan was deeply involved
in the creation of  MNokseong(November 1919), Shinyesung|New
Woman](February 1920), Gaebyeok(June 1920), Buin[Woman] (June 1922), and
Urini[Children](March 1923), and carried out his writing activities. It was in

February 1921 that he turned his attention to children's literature.®) He

8) Bang Jeong-hwan, ‘To fathers and teachers raising children before writing childnren’
literature’, Cheondo Church Monthly Report, 1921.2. This article is known as Bang
Jeong-hwan('s 'Assimilation Declaration'.
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recognized 'fairy tale' as one of the genres belonging to literature and art,
and the period before and after is distinguished in that he sowed seeds in
this land.

Bang Jeong-hwan started translating world famous fairy tales with ‘Fairy
Tale Declaration’ and published 7he Gift of Lov in 1922. And in March
1923, in order to create a new children's literature that did not exist on
this land, he founded Urini[Children] and Saekdonghoe. If we recall the
main chronological table to understand the order and interrelationship of
work, the founding of the Cheondogyo Children's Association was on May 1,
1921, the declaration of Children's Day on May 1, 1922, and the nationwide
Children's Day celebration in May 1923. 1 day. In the course of the birth of
Children's Day, Boys' Movement, and Children's Literature, all the things
that happened in a chain are gathered into 'Children's Liberation', and it
can be seen that the root is Bang Jeong-hwan's Gaebyeok idea.

Let's go back to the story of the early works that caught our attention
when Bang Jeong-hwan's collection was published. The first is the
translation ‘Cute Sacrifice’(Shincheonnyeon, 1920.8), and the second is the
creation ‘two Sobakdegi’ (Donga Ilbo, 1920.9.17~23). It is necessary to
re-examine the already well-known "True sympathy' (Cheongnyeon, 1920.8)
and ‘Children's song-lighter’ (Gaebyeok, 1920.8). These are all works before
the ‘declaration of fairy tales’ in February 1921, and they were written
before Bang Jeong-hwan turned his eyes to children’s literature. Although
Bang Jeong-hwan's early works were quite pioneering, many things were
overlooked in the blind spot of modern Korean literature and children's
literature. Two Sobakdegi’ is also one of them, and it is considered as a
modern novel or feminism, and it is a high-level work with advancedness.
Dr. Cho's two daughters got married and skillfully portrayed the simple
situation in contrast. Her eldest daughter is shunned by her husband, who
went to study in Tokyo, for being ignorant, and her younger daughter is
spurned by her obstinate old-fashioned parents, even though her husband
and wife are very well-off due to the new fashion. The smooth narration
and eloquence that can only be seen in the mid-1920s, when modern novels

were firmly established, are the highlight. The irony and satire of the times
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are equivalent to Yeom Sang-seop's 7wo Bankruptcies(1949) after liberation.
This novel represents Bang Jeong-hwan('s feminist creation among the
interest in the idea of Gaebyeok and the liberation of the subordinates.

The other three adaptations, whose titles were previously announced,
belong to the category of children's literature - although they were not
classified at the time of publication. They were later adapted and
re-announced in Urini[Children]. Rather than an adaptation, “True
Sympathy’, which was newly created based on the motif of Turgenev's prose
poem ‘Beggar’, stands out with the imagination of 'Bread and Roses', which
paid attention to the human rights of the socially underprivileged9).

And ‘Children's Song - The Light Turner’, which has only recently been
revealed as Stevenson's poem, is an adaptation that emphasizes the people's
orientation to the original workl0. ‘Cute Sacrifice’, the original of which
has not yet been revealed, corresponds to a realistic children's novel. This
work has the theme of 'life’, which is the main focus of this presentation,
and shows how sensitive Bang Jeong-hwan('s life consciousness was, which
was connected to the idea of Gaebyeok. If you look at the beginning and

end of the work quoted below, you will be able to guess what it is about.

“Oh my, hey, Chang-soo! Why did you catch the butterfly! Butterflies are just
playing to find flowers... -~ . It's a sin, if you catch something like that. Let go,
come on! huh? Changsoo”

“I tried so hard to catch you, why are you asking me to let you go?”

Changsu looks at his sister with sullen eyes.

“Hey kid, aren’t you pitiful?”

"What's wrong with this? Why didn't you learn The teacher said that a
beautiful butterfly is the mother of pests... -+ . How pitiful is the mother of
pests. I'm going to dissect this butterfly now... -+ .”

“Hey kid, what is all the dissection! Let go! Why do you say such cruel
things?™”

(The Complete Works of Jeonghwan Bang 1, p. 265)

Holding his sister's wounded hand with a sad face, the boy apologizes. The

9) Jong-Chan Won, “Imagination of ‘bread and roses’ in Bang Jeong-hwan's ‘True
Sympathy'”, The Old Future of Children’s Literature, Changbi, 2020.

10) Hee-kyung, Yeom, “A Study on Bang Jeong-hwan's Adapted Poem, Children's Song -
The Light Turner,” TEast Asian Culture Studiess Vol. 61, 2015.
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sister's fresh blood, which flows quietly, seems to resonate even in his guilty
heart.

“Sister, you made a mistake.”

In order to alleviate the pain in his guilty heart, he apologized several times
and, as if in fear, quietly raised his head and tried to see his sister's pained
face with eyes of horror.

However, there is no sign of pain at all... --- . The sister's lovely eyes followed
the butterfly's path and smiled.

(The Complete Works of Jeonghwan Bang 1, p. 268~269)

While trying to stop Chang-soo from dissecting a butterfly, his older sister
cut her hand. It may be common to see an insect like a butterfly as a
living being, respect it, and feel sorry for it.

However, the core of this work is scientism — a critical mind that is wary
of modern material civilization. Chang-soo tries to enlighten his sister by
listening to the school teacher's explanation. Then, “believing that his
explanations and arguments have won, he wields his sword in high spirits
like a soldier who has won the battle.”

Since the modern enlightenment period, scientific ideas have been
accepted as the best value as the mother of Western modern civilization.
There was no exception in this respect, but it seems that Bang Jeong-hwan
specially translated and published this work in TShincheonnyeon; in order to
see through the problems of modern material civilization early and to evoke
the idea of respect for life. Another word for socialism that spread rapidly
from the mid-1920s was “scientific thought.” It must be a title derived from
the influence of censorship and a materialistic worldview.

In short, when Bang Jeong-hwan's idea of Gaebyeok is well understood,
the fairy tales ‘April's Last Night’, “True Sympathy’, ‘Country Mouse Tour of
Seoul’, simultaneous ‘Brotherly Star’, ‘Sound of Crickets’, ‘Old Dragonflies’,
children's novels 1 think you can get closer to masterpieces such as
‘Mannyeonchas'. Among them, ‘The Night of the Last Day of April' contains
the laborious labor and vibrant energy of many lives preparing for the
Children's Day feast on the first day of May, and the scene of the first day

of May is the 'nature' that flows through the energy of the universe when
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the spring day is ripe. Reminds me of 'The Great Chorus of Life'. Seeing
that this fairy tale ends with "The first day of May was the first day a new
world opened,” it would not be wrong to say that it is a longing for the

arrival of a new world or a preoccupied imagination.

2. The hardships of Korean children's literature in the 20th century

When we look at Korean children's literature in the 20th century, we
cannot help but take into account the historical background of colonization
and division. Broadly speaking, it was a journey of hardship in which he
struggled to break away from world-historic backwardness while holding on
to the spirit of the times, liberation of the oppressed nation and the
people. In a word, the highest priority was placed on resolving the ‘modern
task’. Narcissism cannot cover up the poverty of imagination caused by
historical constraints and ideological conflicts, but in terms of historical
specificity, the achievements of Korean children's literature independently
should not be underestimated. Bang Jeong-hwan(, Jung Ji-yong, Lee Tae-jun,
Ma Hae-song, Joo Joo-seop, Lee Ju-hong, Yoon Seok-joong, Yoon Bok-jin,
Lee Won-soo, Hyun Deok, Yun Dong-ju, Park Young-jong, Kang So-cheon,
Kim Young-il, Kim Yo-seop, Kwon Tae-eung, Lee Jae-cheol, Lee Oh-deok,
Shin Hyeon-deuk, Han Nak-won, Lee Young-ho, Lee Hyun-joo, Kwon
Jeong-saeng, Son Chun-ik, Jeong Chaebong, Kang Jeong-gyu, Lee Sang-gyo,
Kwon Oh-sam, Yoon Ki-hyeon, Seo Jeong-oh, So So-ae, Noh Gyeong-sil,
Kim Hyang-yi, Lee Geum-yi, Song Jae-chan, Ki-cheol Ki-- - . Although it
is not possible to name all of them here, there are innumerable
representative writers and representative works whose literary achievements
are just by name. It is a fact that I learned several years ago while
compiling the 20th century 'East Asian Fairy Tales' series. The fact that the
timetable of children's literature in Korea, China, and Japan is the fastest in
Asia is also a fact that our children's literature writers and poets of the last

century left behind with blood and sweat. It is a great legacy.

3. The Renaissance of Korean Children's Literature at the Turn of
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the Century

As a result of the democratic uprising in June 1987, a new level of civil
society has arrived. Korea became a developing country that succeeded in
democratization and industrialization in the second half of the 20th century
despite experiencing colonial rule throughout the first half of the 20th
century. In addition, since the 1990s, Korea's national income has
successively exceeded $10,000 (1995), $20,000 (2006), and $30,000 (2021),
and Korean children's literature has also reached a new leap forward.

Korean children's literature at the turn of the century truly experienced
the 'big bang'. It is impossible to look into the countless writers and poets
who have blossomed the renaissance of children's literature. However, I
would like to summarize the major changes in a few points. First, with the
expansion of the children's book publishing market, the green light was
turned on for individual creative activities, and the blind spots of criticism
and research almost disappeared. Second, along with the balanced
development of juvenile literature, juvenile literature, and juvenile literature,
the imbalance in genre, style, and style, including realism and fantasy, was
corrected. Third, as the entry of female writers, which were very few in the
last century, rapidly spread, a reversal phenomenon occurred in the ratio of
male and female writers. Fourth, in the interests and themes of the writers,
it finally shows contemporaneity with world children's literature. For
example, human rights, animal rights, gender equality, feminism,
multiculturalism, anti-war peace, ecological environment, climate crisis, life
ideology, post-humanism, etc. The horizontal sense of life is shining.

Korea was officially recognized as an advanced country by the United
Nations Organization in 2021. Today's Korean children, like the MZ
generation, are global citizens in reality, not in modifiers. If K-brand, which
has a high reputation these days, is applied to children's literature, K-story
is considered to have world literary value. Here, ‘world literature’ refers to
‘humanity’s common assets’ with classical values, that is, a level that
transcends national borders and reaches the world. The proposition that we

are familiar with, ‘what is most Korean is what is most global’ is wrong. It
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should be 'Korean and global at the same time'. The horizon of world
literature, which was blocked in the 20th century Korean children's
literature due to the limitations of the times, is wide open. It has already
been proven that Korean picture books have reached world literature, and
in this century, Korean picture books are frequently awarded the Bologna
Ragazzi Prize. In the midst of this, author Heena Baek won the Astrid
Lindgren Award in 2020 and the Boston Globe-Horn Book Award in 2022,
and Suzy Lee won the Hans Christian Andersen Award in 2022, proving that
she is the world's best in the picture book category.

Youth novels and fairy tales and novels targeting children and young
people follow in order. The historical development of Korean children’s
literature — why does it seem to be in reverse order to the ‘order of genre
development'? On the premise of high-quality works, visual language
common to mankind is the main expression method for picture books, and
young adult novels are less constrained in translation because the primary
recipient can fully infer and read the differences in the sense of life
permeated in the work. In contrast, juvenile literature is not so easy to
overcome the barrier of translation in terms of content.

I wondered if this kind of analysis might be a genre-discriminatory
perspective. However, when looking back on the history of children's
literature in Korea, it was judged that the place where the shadow of the
20th century 'mundan’ (literary community) was most heavily cast was
juvenile literature. Juvenile literature occupied the body of Korean children's
literature in the 20th century and established a meaningful tradition in its
own way, but the harm caused by ideological conflict and confrontation was
not easy. It is necessary to look back to see if the outdated perception of
the literary world surrounding children's literature is holding back. New
generation children's story writers are already active in the mainstream, and
following the trend of the turn of the century, major achievements in
children's poetry, picture books, and youth novels were achieved by the
shock of 'outside the mainstream Korean literature world'. Although it may
not be uniformly applicable, writers, poets, and critics in the 20th century's

juvenile literature sector, including myself, should try to live up to the new
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spirit of the times, breaking away from the children's literature of the past.

In short, the current situation of children's literature in Korea desperately
needs training to look at it from the perspective and standard of world
literature. In the global era, simultaneous fulfillment of Korean individuality
and global universality is essential, and this is also true in that the tasks of
the times inside and outside the country are not separated. In addition to
our own belief that our people are compassionate and love peace, they are
very proud of having maintained a single lineage despite constant external
aggression. However, at some point, the problem of 'discrimination and
hatred against other beings' is emerging as the biggest issue at the moment.
This problem may be due not only to the fierce competitive pressure of
modern society, but also to environmental changes in which contact with
the outside world is closely intertwined on a daily basis. The more this
situation, the greater the value of literature. Isn't it known that literary
works are very effective in developing communication and empathy skills
because they give the pleasure of dramatically experiencing a different
experience through empathy?

From the perspective of 'Korean children's literature as world literature’, I
would like to mention at least the achievements of this century's creation.
As the achievements of this century far exceed those of the last century,
whether in quantity or quality, I hope you understand that the blind man is
groping for an elephant and use it as basic data for discussion. In the fairy
tale section, the top line that can be 'translated without footnotes' is
probably fantasy or anthropomorphic fairy tales. For fantasy that harmonizes
free-spirited imagination and modern thematic consciousness, Lee
Byeong-seung's Child Fall (2011), Song Mi-kyung's Stone-eating Child (2014),
Choi Young-hee's Only Humans, Pick and Pick Grass(2017), Lee Geum-yi's
Like a Mad Princess(2019), etc., are anthropomorphic fairy tales that created
lovely animal characters that represent the psychology and behavior of
children. Lee Eun-jung's Mr. Green Caf(2016), Yo-Yo the Little
Raccoon(2018) by Ivandi, and Can [ Forgef(2022) by Eun-Sil Yu drew
attention. Youth novels are Del Mundo(2014) by Choi Sang-hee, Lion of the
Wind2016) by Bae Mi-joo, Almond2017) by Son Won-pyeong, Manhole(2017)
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by Park Ji-ri, Refugee One Day (2018)by Pyo Myeong-hee , Choi
Young-hee's The Ending Only You Don't Know (2018), Baek On-yu's Yuwon
(2020), and Kim Hae-won's Flying Patterns (2022). Although the realism
series targeting children and boys raises the question of 'Will it work
without footnotes?', Yu Eun-sil's Fine Lee Yu-jeong(2008) and The Last
Event(2015), Hyung-min Jin's Symbol/ No. 3 Ahn Seok-ppong(2013) and 1
want to remember outstanding achievements such as  Scream,
Playground2015). In the simultaneous section, the translation problem is
probably a huge barrier, but I think that the ideas and language senses of
poets Lee Sang-gyo, Kim Ryong, Kim Hwan-young, Kim Ga-mi, and Song
Hyun-seop are not inferior anywhere.

As related to the common problems of mankind at the present time,
creative achievements that show how great the power of assimilation is in
erasing the boundary between humans and nature and awakening the value
and respect for life are continuing. In particular, the change and
development of anthropomorphic fairy tales and stories about animals are
remarkable. Full-length anthropomorphic fairy tales cross the boundary with
fantasy. Hwang Seon-mi's The Hen Who Came Out of the Garden (2000) and
Kim Jin-gyeong's Cat School2001-2016) series, which have already received
attention overseas, hit the wall in the 2000s. Pride(2006), Jeongyeon Kang's
Cheeky Dodo(2007), Yunseop Han's Harrief(2011), Anna Sun Did You See My
Spotted Pattern?(2013), Taeho Kim's Square Pig(2015) ), Lee Hyun's Blue
Lion, Wanini(2015~) series, Kim Joong-mi's Flower Island Caf(2018), Hong
Min-jung's Cat Solver, Kamnyang(2020~) series, etc., anthropomorphic fairy
tales and animal stories are evolving in a very diverse way. Perhaps Ruri's
Long Long Night (2021) - including the picture book T7hey Didn't Go to
Bremen(2020) - would be the pinnacle of this series. I want to see all these
achievements as the imagination of a fairy tale dreaming of a new world on

the first day of May, when all life is vibrant.
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Resisting the Past, Reading into the Future

in Young Adult Literature

Elisabeth Rose Gruner
University of Richmond

A few years ago [ published a book about the way reading is represented in
young adult literature, It's a topic I've been thinking about for at least a decade,
though in some ways it feels as if I'd been preparing for it all my life: an avid
reader for as long as | can remember, ['ve long been curious about what reading
does, and why it's so important to me—and not necessarily to everyone else I
meet. In that book [ focused especially on representations of readers in
contemporary young adult fiction, finding in them an optimism about reading that
[ had not found in popular press accounts or even in much of the research on
adolescent reading that I was exploring. In the novels I analyzed, young readers
who learned to read deeply and communally were able to make their worlds better.
[ stand by that account, and today, in this talk, as you celebrate the 100th
anniversary of children’s day and the importance of children’s rights, [ continue to
be interested in teen readers whose reading helps them to resist oppression and to
imagine themselves newly. In the talk that follows, I will draw on material from my
book, as well as some new reading ['ve been doing, in a discussion of the ways
that contemporary Anglophone young adult literature depicts its protagonists as
readers. They may not precisely look to the future with hope, but neither are they
despairing—and, throughout, reading is central to who they are and who they are
becoming. They use reading, as I hope [ will convince you, to resist being
“scripted” (as Robin Bernstein calls it)—or read—into futures they did not choose.

I want to start, though, with adolescence, a state | theorized rather incompletely
in my book, taking it instead as a given. Luckily for me, Gabrielle Owen’s recent A
Queer History of Adolescence: Developmental Pasts, Relational Futures, which came
out just after I finished my book, fills that gap admirably. Owen writes, for
example, that “Adolescence functions as a temporary state of being that one is
expected to move through and eventually leave behind. This very instability is part
of what produces anxieties about adolescence” (101). We've long known, [ think,
that the instability of adolescence is what is both difficult and attractive about it
as a subject. But Owen goes on to write about how we may instead focus on the
disruptive possibilities of that instability: rejecting the developmentalism that sees
adolescence as a way station—a “house you pass on the way rather than a

destination in and of itself,” as Karen Coats writes of YA literature (317).
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Now, neither Owen nor [ is arguing for arrested development or for a
Humpty-Dumpty style “leaving off” at 14: rather, in Owen’s formulation, it is
“developmentalism” itself—a tendency to read life stages as a narrative of linear
progress justifying the “surveillance and control of young people,” for example,
that needs rethinking (46, but see chapter one). As Owen notes, “Through the logic
of developmentalism, childhood and adolescence began to function as temporal
categories in which any marginalized person or group could be relocated along a
developmental timeline as regressive, immature, or underdeveloped” (46). That is,
when we attach a value judgment to development, rather than viewing it neutrally
as a description of change over time, those individuals we locate on earlier stages
of the developmental spectrum can be more easily controlled, managed, and often
dismissed. The logic of developmentalism is, however, so fully ingrained in
contemporary thought as to be almost unavoidable.

Almost. But in the novels of young adult authors such as M.T. Anderson, China
Miéville, and Kiese Laymon, among others, we can find a resistance to that
developmental logic, and a rethinking of temporality that queers, disrupts, and
resists the dominant logic of linear progress that has—as we will see—failed the
adolescent protagonists of their novels. Reading, which takes the reader out of
time and into a recursive, fragmented, non-linear space, enables that resistance.

In novels like M.T. Anderson’s Feed, (2001), China Miéville’s Un Lun Dun (2007),
and Kiese Laymon’'s Long Division (2013, revised 2021), adolescent readers return
tentatively to a broken past. Uninspired by canonical literature, they read
fragmentarily, finding meaning in the act of reading—and storytelling—using
reading, in fact, to resist linear narratives of progress. Their futures, in other
words, won't be found in the stories they've read, or the stories they have been
scripted to inhabit, but perhaps in the stories they make.

[t may seem counter-intuitive to include a discussion of M.T. Anderson’s novel
Feed in a discussion of adolescent readers; its protagonist, Titus, is notoriously
barely literate, confessing to his girlfriend Violet early on that “°I can read. A
little. T kind of protested it in School™. On the grounds that the silent ‘E  is
stupid” (65). His privileged position and the feed he has implanted in his brain,
renders reading nearly unnecessary, or seemingly so. Violet, however, is a reader,

and both of them are read throughout the novel by the data miners who profit,
or try to, from their choices. Neither Deeba of Miéville's Un Lun Dun nor City of
Long Division is much of a reader, either, though City boasts that he is known as
“the best boy writer in the history of [his] school” but at the same time he
confesses, “I can’t even lie, though. I probably only finished two books in my
whole life” (8, 174). Both Deeba and City engage with quasi-magical texts, however:
with a prophetic book, in Deeba’s case, and with a mysterious book also titled
Long Division, in City's case, a book that seems to tell an alternate version of his

own story. I focus on these novels not, that is, because reading is so obviously
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important to them, but because it is inescapable even when it seems—to the
characters themselves, and perhaps to the world they live in—almost irrelevant. We
live in a world of text, these novels remind us, even when we think we don't.

We also live in a world in which the future is far from assured, and all three
novels are particularly aware of environmental precarity, placing their protagonists
in landscapes devastated by human activity and, especially, human greed. In Feed,
the landscape is blighted by years of environmental degradation that the rich are
able to ignore, literally rising above it in suburbs stacked above the uninhabitable
surface of the earth. Titus and Violet don hazmat suits to visit the ocean, and
visit a decaying terrarium during their stay in a hospital on the moon: the
environment they inhabit is, in fact, hostile to most life. The worlds of Un Lun
Dun and Long Division are perhaps less dire, but in some ways more chilling:
Deeba and her friends live in a realistic world of urban decay and waste, and the
city of UnLondon exists as a city of castoffs and forgotten items: the city is built
of MOIL, or things that are “mildly obsolete in London,” we are told. In Long
Division, City and his friends inhabit a world of shotgun shacks and trailer houses
built by FEMA, the Federal Emergency Management Agency, eight years after
Hurricane Katrina—and, three years after the Deepwater Horizon oil spill, they still
live with its aftermath as well. Unlike the privileged teens of Feed, neither Deeba
nor City can escape the consequences of environmental degradation: the novels
make abundantly clear the generalization that, most often, poor and minoritized
citizens (perhaps especially youth) bear the burdens of the environmental choices
the wealthy are making.

We are probably all familiar with stories of youth activists like Greta Thunberg
and others who stand at the forefront of the environmental movement—but these
novels do not represent them. Deeba is the closest thing to a hero these novels
have, and she is a reluctant actor, actually the sidekick to her friend Zanna,
whom the prophetic book insists is actually the chosen one (the “Shwazzy,” or
“Choisi”). Titus is no emperor, no hero—he fails to save his girlfriend, fails even
to read the messages she sends him as she is dying. City goes briefly viral for his

obscene rant on TV during a nationally televised quiz show (the “Can You Use
That Word in a Sentence” contest), but when his principal suggests that he keep
youth activists from the Civil Rights era in mind as role models he is at best
uninterested, at worst scornful. These characters, that is, refuse the developmental
script so familiar from other YA novels, the story that tells us that the next
generation will save us from the consequences of our bad choices. These novels
are not so sure. Activism, of course, requires some kind of belief in a future, and
these characters are not sure they have one. Rather, they read their way into
their present—and in some cases their past. And yet that may be their greatest act

of resistance.
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Feed: Broken Stories

In the world of the feed, traditional text reading is, as I've said, obsolete. The
feed, originally conceived of as an educational tool, provides information
instantaneously: “encyclopedias at their fingertips, closer than their fingertips” (47).
Games, films, music, news and shopping all travel through the feed in one nearly
undifferentiated stream. Titus and his friends are nearly passive recipients of the
feed, uncritical and hardly able to differentiate the various streams that reach
them. Violet, who received her feed later than most people do—at age 7 rather
than at birth—and who is homeschooled by her professor father, is both able to
read and a critical consumer of the feed; her ability to read traditional print
material seems connected to her ability to analyze and ultimately to resist the
consumerist feed as well. Unfortunately, her resistance is futile. While she is able
to identify correctly that Titus and his friends—and she herself—are “feed” for the
data mining corporations that supply them with entertainment and information,
that knowledge is not, in her case, power (202). Indeed, her resistance, which
consists primarily of messing with their algorithms, condemns her to a painful
death when her feed is hacked—the data miners see no profit in repairing it, as
she is an unreliable consumer.

While reading seems unnecessary to Titus and his friends, then, it is clear that
those who control the interpretation of data—those who can and do read—actually
control lives, such as Violet’'s. The novel ends not with a celebration of Titus's
enlightenment, or an explosion that might mark the end of his world and the
beginning of a new one, but with the image of Titus telling his dying girlfriend
“little pieces of broken stories”—stories from myth, from history, and from their
compromised present (296). As he tells them, the feed continues to echo its
promise, “everything must go” (297-8). This ambivalent ending suggests, [ think,
that the idea of progress is played out—but that, perhaps, by reading and refusing
to be read, Titus can at least inhabit his own moment fully, resisting the

narratives that continue to push him into a failed and failing future.

Un Lun Dun: Refusing and Rereading the Prophecy

Unlike the failed romance of Feed, Un Lun Dun presents us with what appears
to be a quest narrative: a prophetic book, a “chosen one,” a loyal sidekick. But it
just as quickly refuses that script, as the “chosen one,” Zanna, is sidelined within
the first quarter of the novel, and the former sidekick, Deeba, takes over as
protagonist.

Deeba explicitly rejects both the “sidekick” status that a conventional fantasy
would assign to her, and—perhaps more importantly—the inerrancy of the Book, a
prophetic text that speaks to the people of UnLondon with gnomic authority. Her
ability to recognize the “Klinneract” as the “Clean Air Act,” moreover, teaches her

and the other UnLondoners that an Act of Parliament may be a weapon as
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powerful as a gun. It is, in other words, her ability to read critically that allows
her to succeed where others have failed.

But critical reading, as Un Lun Dun presents it, requires more than simple
questioning of the text. While the Book is wrong about most things—or, perhaps
better, only partially right—Deeba is the only person who also recognizes when it
actually is right, when the seeming typo is in fact accurate. The Book recounts the
prophecy: “The Smog's afraid of nothing but the UnGun” (Miéville 2007, 274).
Almost immediately, however, it revises the claim: “Well to be honest it actually
says ‘nothing and the UnGun, but we realized that must be a misprint” (Miéville
2007, 274, emphasis in original). In the moment, the book’s acknowledgement that
there are misprints—or at least one misprint—in its pages serves only to validate
Deeba’s rejection of its prophetic status. But in the climactic encounter with the
Smog, she realizes that the words are not a misprint: the Smog is afraid of
“Nothing and the UnGun'™ (Miéville 2007, 408, emphasis in original). This
rereading mirrors those she has done earlier, reversing and reflecting her earlier
tendencies.

Deeba’s reading is both critical and deep: she returns repeatedly to the same
language, considering multiple possibilities as interpretations shift in light of new
information. Her empathy—in this case for the Book, despondent over its failed
prophecies—also becomes central to her ability to read more deeply and fully.
Unlike Violet, then, who simply resists, Deeba is able both to resist and to
connect. Memory—connecting to the past, to the Clean Air Act of 1956, for
example, but also to her family (whom she fears will forget her if she is away too
long)—is as important in Un Lun Dun as forward motion, if not more so. The
recursive logic of the novel resists developmental progress, relying instead on the

pleasure of texts to complete the quest and—at least temporarily—defeat the Smog.

Long Division: Lost and Found Histories

Kiese Laymon’s Long Division, originally published in 2013 and revised and
republished in 2021, deserves to be better known. It concerns a teenager, City
Coldson, who—in 2013—receives a mysterious book from his high school principal.
This book—also called Long Division—tells the story of another City Coldson, this
one from 1985, who time travels through a hole in the ground to 1964 and
Freedom Summer. The interrelationship of the three timelines makes it clear that
for City and his friends, development is not linear, and progress is not a given. As
they read, reread, write, and revise, however, they begin to understand themselves
as interconnected beings, as part of a larger whole. As in Un Lun Dun reading is
part of what connects the characters in the novel to each other.

Throughout the novel, City and his friends are repeatedly reminded of their

second-class status. The segregated water fountains of 1964 and the failure of
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post-Katrina reconstruction to reach Melahatchie, Mississippi, are only two among
many reminders of their exclusion from the language of the Declaration of
Independence. But City and his friends, in all three time periods, are motivated
first of all by love. This love—or empathy—derives at least in part from City's
experience of “finding himself” in Long Division. The surprise of finding his
emotions expressed in language becomes the empathy of recognizing that he is not
alone—which enables him to connect to those he formerly rejected, such as Evan
Altshuler (in 1964) and LaVander Peeler (in 2013). As he says to LaVander Peeler
in 2013, “It's the most real book ever, man. For real, it's about tomorrow and
yesterday and the magic of love. I'm serious. A version of me is in the book . . .
. You might be in there, too. I haven't finished it so I don't know  (Laymon 1,
125).

And, indeed, LaVander is there as well: the first part of the novel ends after
City has told LaVander he loves him, and the two boys sit together in the
time-travel hole, reading Long Division together and writing a new conclusion.

All three of these novels, then, present us with teen readers that we might
recognize: they are reluctant, resistant, critical, and curious. What little reading
they do is not in service of their formal education, nor does it appear likely to
provide them with useful job skills. It is not, that is, preparing them for their
scripted futures. Rather, they read to survive their messy, confusing, sometimes

even devastated lives. Some days, perhaps, that is enough for us as well.
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HUn Lun Dun)y@ ™8 H¥[H(Long Division);9] AA= ot €@ HHSHAITE o HoA
+ B &5t Deeba®t 149l HFE2 &ET ZAA H7|Eo] A= @ A A1 3l
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Feed®] £d3 A= 28] Deeba®} Citys 25 24 w9 AijoA Hlojd 4= itk &
AL YFEE Jhdstal 458k AJFl(otE 53] Fad)o] BAgh AltEe] e &4 A
FHQJ oS doldnts dRtsE w9 5t Hoj Fot
= otk e WYt £ 2 59 A A uE Fad BF7HEY olof
S Zoltt. SHA|TE o] AMEEZ 15 tHSHA] 9=t Deebaw ©] &4dS0] HolF
C‘ﬂjﬂ M B8l 7h EAolH, 1= FAshs JHEEoIA AAE 1119 #
Z(sidekick)ol®, dAA A AFGH AHH AFH(“Shwazzy' T+ “hoisi”)O.&
Ae FAE, % ofHth e AAIFE FoMAE XSt o7k 1Y
HAIA 22 YA Btk Citye A=2o2 WJHe FA2 £(EFoA 1
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1) Andrew Schmid writes about the issue of the ‘exceptionalization’ of North Korea as well. See
“Introduction,” Journal of Korean Studies, vol. 26 no. 2, 2021, p. 169-186
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2) 2) When I asked my husband’s uncle if he recalls reading children’s magazines, he laughed and said,
“if we had any paper we used it to wipe our behinds.”

3) One exception is the brilliant artist Chong Hyonung, who painted the picture that become the cover
of my book, Figuring Korean Futures. Chong had a long and illustrious career in North Korea
following his migration North sometime around the Korean War.

FHLE 18] Crrd ot S (Diversity and Hospitality) -139-



olglold 10054 7| S A& 3]

et Areki 4
Aleto] ofvjet A HA| of

U @AY "ops
sto] MF)o] 1 AHASOIA RAH G

of. Qtupy = aigolct.

O
o
ojtt

Mo A
1%
o
M
o
o
il
A
il
ol
=
i)
fr
=
L
Z_-cﬁ

(@]
)
o]
&l
i)
)
e}
ot

Sl
L
K
e,
ry
J

i
aft
=)
:(‘)g
[%
9
™,
N
B
KL
rd
=]
ol
ol
rir
1
St
WE
Md

h=)
N
R
A
H
i)
()
)
i
52
ke
R

N
O
ot

OFBET} FAEL olFEIe] YL Erh Y AR RoHAE 1T 34 F
3 wolth 9el9] BNl it BAE AR oS HA'E, WAYW) oL
AToHe Bk olERIS ABY Tt Uk HAER B Wavt Qo S
oujgich, whehd ofERSIE "ol o] that AE/LA Wik ol Eth. EA, ofEE
3 Fule] AAL oA EAELS 9As) 2ol AR: WAY Tehrd SFE A
YA Fe ol3], @ AAYL IYAYT ALWS J&IUT oFEEY Hul

H
" BEggolt Hosty Mg AT &

golg" wau qai7o] wzole ot e
299 14 24 WIS T TN gL Adel BAYE ZEshe wPgolA
ob5ES SRS AAe} AEo| B B A%HAL Selrt LS e BEA
QutHoz FAFEol o WO JYom o YA AA TIom BYY - 9
th o2 44 @ A olgEstolets Wael AFsHs AY vlms B4 1A 3
oA RS SHEL 19 Bolo] o4 AEOE S AYEUe| tE 4 9
2 ¥ gt 45 B Zolth oy AZ1E. oAl TekAR ol o] A
o] FR3MA e WFa o] ohe 08]d 1 whoch "ojx Ba¥o] WAL %
Hoz shEe] sl=e AA A7) TPS WETE X B (elE/o)9) WA

gt A0l =45 of#A wEAL AFol =7F 2ol I AEE AR 7 9l

Hl2 AN @A AelsTi: B2 waEslgol s BREsIS0] ol sl
ulo] 4 EESo7]

Z]:

94e Agdo 9. 5, ofolS Pat Eohe e A st AEL o
oo
=

(M

2 3 3
£sho] BAgle] ol F4lo] et BT HFA HAE o

g AYAE d o 2 A1) Uk oAF Sol, ofF Bote Eekoel, ARAS =
1

£ gAEol A7 WA AE

U RS A¥sHETN ofEESH Bobg Awdos HAsAE A okt Ui A
-140- gl A, o5 Y AAESES] TAI AY LI



Hom A ARUHES A4 okgEst WAZl AE Eoks Adstels sl
T ARUEES AU ol ARUEE AsHolor k. It FIHom
oM5ETE ol WFo] HAE RAQA Bt ATE AFeHe Eetow Aol
Stk obgEsl BEL AL o] AEo| Wk Feh Leht Ao RE ofF
wojo] 1A "B} o2 oA 4 Jrkd ARl § £ Aolth. MLACHS Eto] *
A2 7'z BREL A 6007 o4 Wd F 3749 wdo] Hojg)el 2L o)
oFEES} SAEL JF5e 3 A4 AT ] of5Es A9 BPL, HlopEEet
shAbEat ol WdR wEsty, 2FHols ohE s} wlmwste] Aeisior wt ot
L ol5Est BaA tE Bt oS5 § ¥ FRY A F7ac dukelsol of
o) ®2} sjoo] Ajsiok . EeAE EE BYE YA (F5e] ofd) £} E®
o Wealo} Bk AU 95 2ojxl dAE0] Faka o] Holshy] s obsE:
5}
-

O

J

Sle} Fot o ol Washd e u, opsEThe xgow npge AE XA
Jj=

»

FHYHE 18] ChFMDt BHH(Diversity and Hospitality) -141-






nyEfyiakaym

Children's Literature in Korean Studies: Challenges and
Opportunities

Dafna Zur,

Stanford University

Introduction

As of today, I am the only Korean literature scholar in North America
who works on children’s literature as a primary focus of study. I say this
not to boast, but to state the facts: the study of children’s literature is still
rare among scholars of Korean literature working outside Korea. There are
two reasons for this: the relative obscurity of the sources, and the narrow
definition of the field. The challenge of the obscurity of sources has, in
fact, been redressed significantly with the publication of the Han'guk adong
munhak ch'ongso. This 50-volume collection contains magazines published
for young readers during the colonial and immediate postcolonial period.
More, however, needs to be done in the realm of translation in order for
Korean children’s literature to be included in Korean literature classrooms

in North America.

The second challenge, one that is not unique to Korean -children's
literature but to children’s literature more generally, is more persistent: the
definition of the field. I argue that defining the field as “children’s
literature” is problematic, and make the following provocation: children’s
literature scholars should work towards the goal of making this category
obsolete. The category of children’s literature perpetuates marginalization of
scholarship and a self-isolation that is unhealthy for scholars of children’s
literature. I am not suggesting, by any means, that children’'s literature

should not be studied—on the contrary, children’s literature holds the key to
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understanding the values society holds dear, and insights into how writers
both resist and collaborate with hegemonic national agendas on behalf of
the next generation of readers. Korean literature for children, in fact,
provides an opportunity for scholars to gain insights on Korea that are not
otherwise available. In this paper, I explore the challenges posed by the
limitations of children’s literature as a field, and offer suggestions for
making children’s literature more broadly relevant to scholars of Korea as

well as scholars of literatures of other national traditions.

In 2005 I was a PhD student studying Korean Literature at the University
of British Columbia. I had written my qualifying papers—three essays, each
of which could each be developed more broadly into a dissertation topic—
and I had taken courses on Korean language, literature, modern history, and
intellectual history, as well as courses in the departments of English and
Comparative Literature. At this point in my studies, I needed to commit to
a dissertation topic, and I was debating between two options. The first was
travel literature: I was interested in how place was depicted in non-fiction,
and how the self was imagined through the trope of travel in texts ranging
from Pak Jiwon's travel records to Han Biya's works that were popular at
the time. The second was children’s literature. My own children were very
young, and because I was reading to them every night I began to recall my
own experiences of reading in my childhood, and gained renewed
appreciation for the ways my imagination had been shaped by reading. But
I knew nothing about children’s literature in Korea. What were Korean
children reading today? What had my generations read as children? What
about during the colonial period? Who were Korea's main writers? And, if I
managed to write a dissertation on the topic of Korean children’s literature,

would it be treated seriously? Would I get an academic job?

My dilemma was not unique. Every PhD student seeking a dissertation
topic has the same concerns. The PhD project is one of the most important
factors that determine the success of a student, success that is measured by
the ability to carry out the project to completion, to becomean expert on
the topic, to share that narrow expertise broadly with colleagues in multiple

disciplines, and to translate that dissertation expediently into a book
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manuscript. So my concerns were typical of this stage of my studies: I
didn’t know whether I would have the materials I needed, whether the topic
was original, and how it would contribute to the field of Korean literature
more broadly. What's more, I had never taken any classes on children’s
literature. I didn't know anyone who had written on children’s literature,
and I didn't know where to start. Luckily, the University of British Columbia
offered children’s literature classes as part of its Library Studies program. I
was able to take one survey class on the history of European and American
children’s literature, which gave me a general sense of how
English-language literature for young readers evolved historically, and it gave
me the questions I needed to get started. Later, I modeled my own class on

Asian children’s literature on this course.

Once I had my basic questions, my next challenge was finding sources.
The 50-volume,Han'guk Adong Munhak Ch'ongsd6 had not vyet been
published, so I had no way of getting access to anything other than a few
volumes of Orini. Professor Woén Chongch’an from Inha University
photocopied many of the sources that I used for my dissertation as a
personal favor to me; without those copies I would not have been able to
do my research. Once I had sources, the larger problem was the definition
of the field. “Children’s literature” seemed like a risky endeavor for someone

looking to get a literature or modern Korea job. Would it be too narrow?

Could I convince readers that an expert on children’s literature could still
be knowledgeable about Korean literature more generally? And even more
fundamentally, should a field of study be defined by the readers who read
it? In response to these questions, I wish to offer suggestions for the field
of children’s literature, and suggest opportunities for better integration with

scholarship in diverse fields.

Challenges and Opportunities: Sources

Thanks to the tireless work Korean children’s literature scholars, aspiring

students have many sources to read. Aside from the rich availability of
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secondary sources—articles and books published in Korea and available on
databases such as Dbpia and RISS—a few publications are especially
notable. The first is the aforementioned 50-volume set of children's
magazines titled Han'guk adong munhak ch'ongsd. While the photocopy
quality in these volumes is sometimes less than ideal, the fact that this
diverse array of sources is located in one place is convenient to say the
least. 1T read through many of these magazines when writing my book, and
feel that there is a great more research to be done. The more these
volumes can be delivered to academic libraries, the more likely it is that
scholars will find their way to them and the more likely they will make

refreshing discoveries.

In addition, Korean scholars have published extremely useful volumes of
critique (pip'yong) of children’s literature. These include the single volume
of Han'guk adong munhak pip'yongsa charyojip from 2016 published by
Somyong and the seven-volume series with the same title from 2019
published by Pogosa and edited by Yu Tokchae. Yu also published Han'guk
adong munhak pip'yongsa rul wihayo in 2020. Needless to say, making
available in one place all the critical essays published about children’s
literature in Korea from the colonial period until the post-division era saves
immeasurable time and labor. I also appreciate how the articles reproduced
in these volume have not been altered or modernized compared to their
originally published form: these reproductions have kept Chinese characters
and other formatting aspects that are important to engaging with these
primary sources. The materials are also presented so as to make it easy to
track down the originals. The more such volumes can be complied—
biographies of writers, bibliographies of works, collections of critical essays
—the more scholars can save time digging for primary sources and can
spend their energies on analysis. As far as opportunities are concerned, I
would like to point out three additional categories of texts that can further
broaden scholarly engagement in Korean children’s literature. The first of
these is North Korean literature. Although I have been working with North
Korean materials for over fifteen years, people still express surprise that

scholarship on North Korea is possible.4 There are comprehensive
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collections of North Korean sources available around the world: in Korea, in
the Library of Congress in the US, and in the Lenin Library in Moscow. The
Russian archives are inaccessible for the time being because of the Ukraine
war, but the Library of Congress in Washington DC is open and is a great
place to find North Korean young reader magazines from the 1950s and
1960s. North Korea is no longer the “black box” that people widely assume
it to be. This is not to say that there are no challenges: not being able to
visit North Korea, do interviews there, or gain non-textual insights from the
place, poses serious limitations. At the same time, we now have histories of
North Korea and a deeper understand about the development of the field of
culture in the post-division era. These provide enough context for scholars
who wish to write about North Korean children’s literature. There is also, of
course, great potential in comparative studies of North Korean, Chinese,

and Soviet Literatures.

In other words, North Korea is still under-explored by scholars of

literature, and there are plenty of materials to read.

The second category of materials of children’s literature has to do with
translation. For scholars of Korean children’s literature it is enough to have
access to Korean books to be able to do our research. However, in order to
be able to teach Korean children’s literature in our classrooms, translations
are key. Translations, however, are extremely labor-intensive and must be
done by professionally trained and experienced bilingual writers. Bad
translations do more damage to the field than having no translations at all.
Happily, there are increasing numbers of competent translators working
from Korean into English that may be tempted to take on new projects. The
LTI Korea will surely be an eager partner in this. As always, however,
barriers remain: commercial publishers need to be convinced that there is
profit to be gained before they commit to publishing children’s literature in
translation. Academic presses may be more keen, and anthologies such as
those put out by Columbia University Press might be best situated to take

on such projects. Having at least one volume of children's literature in

4) Andrew Schmid writes about the issue of the ‘exceptionalization’ of North Korea as well. See
“Introduction,” Journal of Korean Studies, vol. 26 no. 2, 2021, p. 169-186
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English translation will go a long way to bringing children’s literature into
the Korean literature/world literature classroom all over North America and

anywhere that English is the main language of instruction.

One last category of children’s literature that has tremendous opportunity
for broadening of scholarship is the genre of picturebooks. Korean
picturebooks are among the best in the world today. Korea's gifted
designers and artists often flock to picturebook production where they can
experiment with materials and styles. The results are worthy of global
notoriety, and yet here, too, the absence of translations pose a barrier to
entry. Again, the LTI can exercise influence in this instance, since the
American market is apparently more open to international picturebooks.
Picturebooks offer the added value of providing opportunities for visual

analysis, and will be of great interest to scholars of art and design.

In summary, the wide availability of primary sources of children’s
literature is a huge asset to the field, thanks to Yu Tokchae and others. At
the same time, North Korean materials are still under-explored. Finally,
translations of children’s literature and picturebooks will help bring texts
and images into classrooms in which English is the language of instruction.
Picturebooks should receive particular attention, since Korean picturebooks

are truly works of art.

Challenges and Opportunities: The Field

Children’s Literature, or adong munhak, is literature that is written
specifically for an audience of non-adult readers (YA literature, or
ch’6ngsonyon munhak, has evolved into its own category over the last few
decades, but for much of Korea's modern history YA readers were the main
audience of adong munhak, children’s literature). Children’s literature is a
category of literature defined by the age of its readers that contains within
it a variety of generic texts including folktales, short and long fiction,
non-fiction, and picturebooks. I pose the following provocative set of

questions: is children’s literature a category that demands treatment by
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children’s literature specialists and academic organizations? It may very well
be important to have a section of the bookstore (or an online tab) titled
‘children’s literature’ so as better to guide guardians, who have the
purchase power, towards age-appropriate reading selections. But do scholars
need to identify as children’s literature scholars? Should scholars specialize
in children’s literature? Should conferences focus only on children’s
literature? Do academic organizations such as ChLA
(https://www.childlitassn.org/) generate the kind of specialist knowledge that
is helpful to scholars? I believe it is time to interrogate the intellectual logic
that keeps these structures in place, and to discuss what advantages and

disadvantages they pose.

I would first like to acknowledge that despite the fact that some of
Korea's finest writers—enlightenment intellectuals, modernists, leftists,
humanists, activists—wrote for Korea's young from the early twentieth
century, this literature was largely ignored by the Korean literature field.
Paper was in short supply for much of Korea's early development, used,
when possible, for outhouse purposes.? The fact that the 50-volume
collection was published only in 2011 speaks to the decades it took scholars
to catalogue and preservethe many volumes of children’s literature in one
place. Pioneers of children’s literature in Korea such as Yi Chaech’'ol spent
as much of their careers collecting as they did writing about their materials.
From the perspective of scarcity, then, the category of children’s literature—
which drew in scholars whose sole focus was these under-appreciated
materials— was critical for its survival. Children’s literature also suffered
from the same malady as “adult” literature: many of its brightest writers
embraced leftist inclinations and disappeared to the North, damning them to
a life of obscurity when they were purged in the north (the fate of many)®
and anonymity in the South, where any wolbuk writer, “gone North,” was

censored. That was then. What about now? Does it still make sense to have

5) When [ asked my husband’s uncle if he recalls reading children’s magazines, he laughed and said, “if
we had any paper we used it to wipe our behinds.”

6) One exception is the brilliant artist Chéng Hyonung, who painted the picture that become the cover
of my book, Figuring Korean Futures. Chong had a long and illustrious career in North Korea
following his migration North sometime around the Korean War.
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children’s literature societies and organizations, conferences and scholars? I
would suggest that, with the plethora of children’s literature materials
available, and with the current trends in scholarship that no longer view
popular culture (science fiction, webtoons, K-dramas) as negligible, it is
time to consider moving away from the category of children’s literature and
treating it as, well, literature. This is not just a suggestion for Korean

children’s literature, but for children’s literature scholars around the globe.

I contend that the current model of “children’s literature’—a category of
scholarship and literature that includes only material written for young
readers—has negative implications for its practitioners and does more harm

than good. In a word, it is isolating.

Children’s literature scholars focus on children’s literature; our
specialization (I, too, am one such scholar) sets boundaries around our
interests. This means that those scholars who work on “adult” (in other
words, “serious’) literature need not look to children’s literature as texts that
have something to offer for two reasons: first, they need a set of research
skills that are outside of their regular toolkit, and therefore children’s
literature is better left for those experts on ‘“children.” Second, the
boundaries around children’s literature perpetuate the preconception that
materials written for young readers are inferior (narrower vocabulary, less
sophisticated, effeminate and trivial) to “serious’ literature—something that
we, as children’s literature scholars, know not to be the case. The best of
children’s literature is as profound and thought-provoking, as ripe for
analysis, as “adult” literature. Yet in the process of defending our primary
sources, or of working to expose those under-represented authorly voices,
children’s literature scholars get accustomed to focusing on authors and
works, and may lose sight of how the issues we are grappling with are
relevant not only to the broader field of Korean literature in general but to
global literature more broadly. Compare this to the trend from a few
decades ago to focus on the category of “women’s literature.” By doing so,
scholars of “women’s literature” were signaling that his literature is so
different that it can only be dealt with by those who specialize on women,

meaning that everyone else, who writes on ‘literature,” might as well steer
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clear of women writers. Again, this is not to say that gender is an
unimportant category of analysis—quite the contrary—but that the category
of “women’s literature” (ydsong munhak/yéryu chakka) creates boundaries
and selfsisolation that are harmful to scholarship in the long run. Categories
of “X literature’(children’s/women’s) also make it hard to challenge the
canon, and take for granted normative judgements about what makes a

work worthy of its place in national literature.

The reality of the job market in the US is that Korean literary scholars
are still a minority in departments of area studies and even more so in
comparative literature programs. Any scholarship on children’s literature,
then, must communicate its importance to colleagues in the broadest sense.
In other words, scholarship that uses literature for children as its primary
source must be able to offer insights of a broader, more general import.
Theory-driven scholarship, regardless of the category of thematerials
(children’s literature, adult literature) is better positioned to communicate
the significance of a text to a broad audience. For example, children’s
literature can just as well intervene in debates about trauma, about the
Anthropocene and posthumanism, and about gender and science. That these
materials are written for the young must be taken into account, but such
accounting is part and parcel of the work literary scholars do when

grappling with their objects of study.

What am I suggesting? I don't mean to unilaterally abolish the field of
children’s literature. I am all for supportive communities, and if children’s
literature organizationsoffer such a community to those seeking to develop
their fields of expertise, then these communities should continue. Ultimately,
however, children’s literature needs to be treated as literature that has as
much to offer literary studies as much as any category of texts (one
successful example of this is that, in recent years, science fiction and
speculative fiction has entered the mainstream). Children’s literature scholars
should continue to focus on this body of work. In the long run, however, it
will be better for the field if literature for children can come to be viewed
as just ‘literature.” This means that scholars must think and write beyond

the category of children’s literature, and present their work at literature
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conferences such as the MLA (where children’s literature is classified as
“‘genre studies” and is granted three panels each year, out of over 600).
Scholars of children’s literature should, as much as possible, integrate their
research with non-children’s literary studies, present on panels with
non-children’s  literature  scholars, and work transnationally and
comparatively with other scholars. As scholars of children’s literature, I urge
us to better integrate with other literature scholars; attend general (non
children’s) literature conferences; and collaborate with (non children’s)
literature colleagues on projects or edited volumes. When children’s
literature organizations and conferences are no longer needed in order to
engage in literary study of texts written for young people, then children’s

literature will truly achieve the place at the table that it deserves.
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Abstract

Seeking the Canon of World Children's Literature for a New Era

—The Overcoming of Western Hegemonism

Dou, Quanxia(Zhejiang Normal University, College of Humanities)

At present, the world is undergoing profound changes unseen in a century. World
children’s literature canons for a new era should be based on a Multipolar World,
not a Unipolar World, and newly established based on Democratization of international
relations, not Western hegemonism. The West is not a synonym for the world, it is
just a part of the world. Western children’s literature is also not a synonym for
world children’s literature, and is just a part of world children’s literature. Western
children’s literature canons should not be excluded from world children’s literature
canons, but it should not be called “World Children’s Literature” canons by
collecting only Western children’s literature canons. It does not mean that it can be
called world children’s literature canons by including the canons of children’s
literature in all countries that exist on Earth. Based on the principle of
Democratization of international relation, it can be said that it is world children’s
literature canons when it encompasses children’s literature canons in Multipolar
civilizations, such as Sinosphere, Islamosphere, Hindusphere, Russosphere, and the
West.
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Abstract

The Need for Change in Perception of DPRK

—Focused on DPRK Animation <Ok Soe Destroys Evil)

Ma, Sungeun(Zhejiang Normal University, College of Humanities)

The present international situation shows that the change from a Unipolar World
advocated by US into a Multipolar World is being accelerated significantly. Not many
people doubt that the 21st century is the Eurasian era. In the 21st century, going to
the Eurasian continent is the only way to live. But, ROK has been falled to be no
better than an island nation due to the division of Korea.

This paper reviewed the technical features and plot of <Ok Soe Destroys Evily
produced by the Korea April 26 Animation Studio, and analyzed its theme. The most
notable factor in the technical characteristics of this work is that it's a 3D animation.
Cuz in order to become animation developed country, must not lag behind the global
trend of 3D animation. Not only DPRK but also ROK and US estimate this work has
taken 3D technology to the next level. In terms of technology, this work deserves to
be recorded as a watershed for DPRK animations.

The theme of this work is that the only way DPRK can choose is to defeat US by
enhancing their national power. The reason’s that US dis the existence itself of DPRK.
Understanding the theme of this work can confirm that the DPRK policy of the ROK
authorities and the US administration is ineffective. As can be understood through the
theme of this work, what DPRK demands is recognition, not aid. As the world is
undergoing profound changes unseen in a century, awareness about DPRK must
change significantly.
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The Intermedial Facet of Korean Children’s Literature: From 1922 to 2022

Luis Carlos Girdao PhD (Postdoctoral Fellow in Korean Studies)
Department of Oriental Languages and Literatures

University of Sdo Paulo

Introduction

When Bang Jung-hwan published “Gift of Love (sarangii sonmul)” in 1922, a
collection of 10 classic European fairy tales translated from the Japanese version of said
stories, he did not only lay the foundations of Korean children literature, but also made
room for intermedial experimentation that engages with the “child’s heart (fongsim)” of
Korean readers. After this work, which places translated words and illustrations in a
plane of narrative meaning in the printed-book format, the same Bang Jung-hwan was
responsible for the creation, writing and editing of the printed magazine “Children
(orini)”’, which was not only the largest media expression and dissemination of
children’s literature in Korea for 11 years, but also mixed informative and poetic texts
(poetry, short stories and lyrics) with visual representations between photography, maps
and creative illustrations. This mix of media kept being reflected in the following
decades: from the 1930s to the 1940s, with the surge of theater and radio for children;
from the 1950s to 1970s, with the rising popularity of comics and other works of
fiction for children; from the 1980s to 2000s, with the emergence of the Korean picture
book (kurimch'aek) and exhibitions of Korean illustrators in museums in Europe and
Korea; from the 2000s to 2022, with the export and international awards of Korean
children’s literature authors (writers and illustrators) both in Korea as well as abroad.
Today, I’d like to shed some light on a few specific moments in this briefly introduced
100 years period, bringing attention to the specificity of the narrative of these media in

intermedial and transmedial planes.

Starting from a theoretical basis, between Literary Studies and Media Studies, I‘d like
to show how the aesthetic experiments focused/directed on/to the young Korean readers
expresses old tales and new stories/narratives while exploring not only the oral and
written media, but also the sung word, the complementary illustrations, the sounds
composing together with the verbal, the page spaces within books and magazines mixing
languages, the creative illustrations independent of the verbal, the book itself as a
narrative element, and the recent propositions inserted in exhibition and performance
places/spaces of the stories that, in this day, create a dialogue much more profound
with a participant, rather than with a reader, as we traditionally conceive. For this

purpose, I will take what Lars Ellestrom (2019, 2021) conceptualizes as narrating
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through media modalities, namely, how the characteristics of each media integrate a
narrative composition from media products; and I will also follow the intermedial
analytical method of the literary proposed by Jergen Bruhn (2016, 2020), consisting of
three steps, namely: 1) listing the representations of media products and medialities
present in the narrative; 2) coherently organizing and structuring the listed media
representations; and 3) contextualizing and interpreting how these media types and
aspects of mediality listed and structured are presented in the narration of the literary

works that I will be discussing with you.

Having in mind the number of titles that I will briefly analyze here, it is important to
emphasize that this aesthetic approach will be very much close to a historical approach
as well, contextualizing the remarkable moments of Korean children’s literature
throughout the 20th century and in the first quarter of the 21st century. For this, I
searched for data and historical facts in sources such as Dafna Zur (2017), Eun-sook
Cho (2006, 2016), June Choe (2010), Jin-heon Jeong (2015, 2017) and Ji-eun Kim
(2010 , 2019).

Case 1: “Gift of love (sarangiii sonmul)”’, printed book with illustrations by Bang
Jung-hwan (1922)

Published by Kaebyoksa in July 1922, the same year that Bang Jung-hwan established
the first Children’s Day in Korea, “Gift of Love” reaches young readers in a nation
colonized by Japan since 1910, that is, the political activism and ideological aim of
“safeguarding” the ‘“child's heart” of his homeland makes the poet and editor carry out
a work of translating 10 fairy tales, which he came across during his academic
formation period in Japan, willing to speak with Korean children through using an
extremely oral language closer to their everyday speech. In turn, this content reflects a
harsh and unfair reality, such as the one its readers lived. Among the translated fairy
tales, one may find: “The Shipwreck”, by the Italian Edmundo de Amicis; “The Happy
Prince”, by Irish Oscar Wilde; “Lucky Ladybug”, by the German Gerhart Hauptmann;
“Little Poucet”, by the French Charles Perrault; and “Sleeping Beauty” and “Cinderella's
Glass Shoe”, by the German Brothers Grimm.

It is interesting to take note on how all these tales narrate stories of children who go
through intense emotional challenges and, to a certain extent, traumatic experiences
precisely because of their condition: being “forgotten” or “neglected” by adults, who did
not see children as a focus for their attention and care. This can also be seen from
what Bang Jung-hwan writes in the preface of the fairy tales’ collection: “I write this

book as a first gift of deep sympathy and careful love to all the poor young spirits
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who grow up like us, abused, trampled, in the cold and in the dark.” Would that be

just words printed on pages?

The cover color, an intense red, is interspersed with information arranged in black
typography and spaced between titles in hanja and hangeul, with both the author’s
name and publisher in /anja. The combination of these colors, as well as their spacing,
creates a different atmosphere for a book printed in the early 1920s in colonized Korea.
It is a graphic project that also holds something different, whether in the figuration of
what can appear in the space between words, or in the importance of red as a visual
element of impact that makes the black letters less visible to the eyes, as if suggesting
an imagining act based on what comes out from there, but without the need to get too

attached. Would it be an invitation to the imagination for those who receive this “gift”?

In the middle of the book, the presence of the illustration of a girl holding a bunch of
flowers on the title page is remarkable, as well as the use of flowers surrounding and
decorating the frame that shows this illustration alongside the title of the book. Without
making use of a color chart, just tone gradations in black and white, it is possible to
clearly distinguish the style traits of the illustration of the girl (representative in a more
figurative and suggestive way) and the flowers surrounding the frame (representative in
a more realistic and detailed way). While the first visual representation is more playful
and creative, the second representation demonstrates an indexical appeal to reality, as if
in a photograph, something more serious. Would it be dialoguing with a reading
mediator? Apart from that, it is worth thinking that the protagonism of the flowers on
the title page seems to be pointing out to the importance of this image not only
visually but also verbally, since the last two stories in the collection have the word
“flower (kkof)” in their titles — namely, “Flower of the Heart (maumiii kkot)” and
“Little Poucet (kkotsogiii chakiiniyagi)”. This word-image relationship, in intermedial
terms, explores the perceptions of concentration and an attentive look at the flower not
only as an element from the flora, but also as a part of a delicate human figure that
needs care within this core, this heart. How to not relate this highlight to the

conception of fongsim?

It should also be added that throughout the book, we find illustrations that occupy
space on individual pages, making the blocks of verbal text (written vertically) adjust
and give prominence to these figurative images of scenes from the story being told.
There is also a particular work with the typography sizes and the highlights for the
titles, in a bordered and adorned way, without much weight focused on the ink stain
filled by the words, just like in a game that sometimes places the words that narrate in
the foreground, sometimes these words are placed in the background to show the

importance of space for the image.
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Case 2: “Leaf Boat (namunippae)”, illustrated poem by Bang Jung-hwan printed in the

magazine “Children (orini)”, volume 2, number 6 (1924)

Published in the magazine “Children (orini)” in June 1924, the poem written by Bang
Jung-hwan appears in print accompanied by an illustration-synthesis of this writing-event.
The authorship of the illustration is unknown, however, the indicial precision between
words and image is remarkable. All the actions present in the verbs used in two stanzas
of four verses (to depart, to go, to remain, to spike, to be left over, to drum) are
presented in the single representation of a leaf with a mast, a sail and an insect moving
from left to right, in parallel to the falling raindrops. The non-description of greater
details, both verbally and visually, makes everything even more intense and present in
the reading, since the figuration of that rainy moment, represented in black line on
white paper, suggests a confusion with the “fall” from the eight verses. In this sense,
the verbal text could easily be part of the rain falling in the illustration, both featuring

ink strokes on the white background.

The play with words in the Korean title “namunippae” also expresses two images from
the flora that suggest an idea of vertical movement (from top to bottom), just like the
rain: “namu” means “tree”, here translated as just “leaf”, while “nippae” brings an idea
of “navigation”, but here it is translated only as “boat”. In another aspect, it is
noticeable that the sound syntax of this compound word follows movements of
containment and liberation, just like the falling rain, even the leaf that falls from a tree
and becomes a boat in the rainwater stream. This synesthetic game is quite typical of
poetic writing, visually and sonorously, but it also draws bridges of meaning with the
illustration that reacts to the movement of reading the text verbally, visually and

kinetically.

The narrative aspect of this children’s poem (tongshi) also brings an element that is
present in both verbal and visual languages: the rhythm. This rhythm, which can be
sonorous in the voice and spatial in the page, happens within the scope of the break of
lines between verses, as well as it is presented in the sequence of actions, with verb
tenses indicating something that happened followed by verb tenses that indicate what
remained as result of what happened — a strong cause-and-effect relationship. Even
though the logic of events revolves around this phenomenon of nature, the rain, the
choice of mental images written in words to represent what is wet, what accumulates
liquid and creates a dynamic of actions, is remarkable. These elements are expanded
when [ identify, in the illustration, first a boat in its relationship with the title and only

through the reading I can reach the figuration of a leaf. Would this be an exclusive
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work between the verbal, visual and sonorous planes, or would I be able to point out

elements that mark a corporeality and a kinetic logic of bodies in movement?

Case 3: “A Half Moon in the Daytime (naje naon pandal)”, song lyrics written by Yun
Seok-jung and music composed by Hong Nan-pa, phonographically recorded on the
78rpm disc entitled “Collection of 100 Songs for Children of Joseon (chosondongyo
paekkokchip)” (1929)

Originally written and published in 1927 in a printed magazine, the lyrics of this
children’s song (tongyo) became a classic of Korean children’s literature for exploring
not only the imaginative and reminiscent aspects of the images that compose its verses,
but also for using other instruments rather than exclusively the piano, traditional in this
type of phonographic production between the 1920s and 1930s in Korea. The content of
what is written in the three stanzas of four verses each is a nod with a dual addressee:
both to Korean children living in cultural and linguistic suppression under Japanese
colonial rule, and to the childhoods of adults who recently came from a violently stifled
independence movement, all desiring and longing for a free Joseon and increasingly

distant from this reality at the same time.

Printed for the second time, now on the inside pages of a booklet that accompanies the
record, featuring 100 old-timed lullabies, as well as new recreations and creations, the
words that structure this verbal and sound composition exercise the combination of the
voice that sings and chants to the sounds produced by the piano and xylophone, in
addition to traditional string and wind instruments. The message of longing for a Korea
now suffocated begins calmly and gently to the ears and imagination, and this lyrical
intention establishes a marking of singing and playing, since the same verse is repeated
at the beginning of each of the three stanzas: “Half Moon that shows up in the
daytime, a white Half Moon”. In the space of the page, the lyrics appear in distinct
and interchangeable blocks of meaningful sounds, divided into syllables of hangeul
words, lines of music, musical notes and titles in hanja. On a visual level, this is a
proposition that could easily go unnoticed by the reader, since the main “product” of a
collection of songs is exactly the sung songs. However, it is stimulating to follow the
rises and falls, the approach and the distance of these visual and sound formations
printed in black on white paper. To the illiterate, which was the case for the wvast
majority of Korean children at the end of the 1920s, these printed lines and words
seem more like an illustration of an encrypted message that is revealed when playing
the disc — a medium that was so mysterious and yet so widespread at the time, but

which gained a different target audience: those for whom artists did not usually create
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songs, but reproductions of those hummed songs in groups of friends, family members,

even in the lap of parents and grandparents.

In terms of combining the lyrics by Yun Seok-jung and the composition by Hong
Nan-pa — the latter known as the “father of children’s songs” in Korea —, this is a true
ode to the “child’s spirit” of that historical moment for giving room to the imagination
and the possibility of reconfiguring known forms of everyday life from a primary
stimulus-image: a white Half Moon in the sky in daytime. This is an image created by
words, which visually and mentally is remarkable for its diffuse expression given the
luminosity of the moment in which this Half Moon appears, but also presenting itself to
the reader and listener from an inviting-descriptive tone, almost pointing out to the sky
and highlighting what is pointed at. In the sequence, in each of the three stanzas, the
lyrical-self manifests itself questioning what that white Half Moon could be, always
starting from a connection with the sun and some objects in its surroundings (a gourd
used by the sun? a shoe worn by the sun? a comb with which the sun combed?). After
this verbal and sound marking of a question mark, which opens space for pondering
“would it be?”, the same lyrical-self “boy” develops parallels between the uses of the
white Half Moon by the sun (since it appeared during the day) and the uses that he
himself would make in order to help his grandmother and his younger and older sisters.
This narrative-unfolding of the song, as in so many other children's songs from that
period, reveals the context of what is sung in order to establish poetic links with the

surroundings of the subjects for whom these compositions are intended.

We would like to emphasize that this is not just any song, but a lullaby, one that is
sung to put children to sleep and dream, to imagine, before falling asleep, what each
phrase of the song informs and makes them feel. As a result, the use of words, images
and music intensified in the 1930s, including narrations on radio programs and
performances by mambembe collectives of artists and oral narrators, who brought not
only stories but also traditional Korean games and plays to the public in rural and
interiors of the country. Everything was happening side-by-side with the tightening acts
that Japan imposed on Korean culture — which also resisted through these artistic

expressions.

Due to my short time, I'll take a jump on the intermedial tightrope from this first
moment to reach the 1980s and the great relevance of illustrations in children’s books
that focused on taking classic folk tales and retelling them through the writing of new
names in Korean literature during that turbulent moment of redemocratization. In
addition to the emphasis that must be given to the various books with illustrations that
composes the series “Fun Tales from Korean Tradition for Children (chaemiinniin orini

han'guk chollaedonghwa)”, published by Eomungak around 1981, the mastery of painter
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Ryu Jae-soo is undeniable when he presents the first Korean picture book (kirimch'aek),
in 1988, creating an unprecedented story, composed between words and images, about
Mount Baekdu and the mythological mysteries behind the foundation of the Korean
people (both from Gojoseon and Goryeo) in that which is considered the highest

mountain in Korea, a spiritual place.

Case 4: “The story of Mount Baekdu (paektusan iyagi)”, printed picture book by Ryu
Jae-soo (1988)

If earlier I found a process of transmediation between words and images in illustrated
books from the late 1970s and early 1980s in Korea, what I found in the process of
intermediation between verbal and visual texts in Ryu Jae-soo’s picture book is of
strong stimulus to visuality, to the point where I almost do not require the use of
words given the narrative power of images. Originally published by Tongnamu, a
publishing house kept by the philosopher Kim Young-Oak, this book of size and
distinct format from the standard in the Korean publishing market at the time
(measuring 25cm high and 30cm wide, in horizontal rectangular readability), is also the
first work in the history of the Korean picture books, consisting of 64 pages, which
represents twice the number of pages commonly practiced in children's books until this
day. In other words: Ryu Jae-soo’s inaugural picture book is an innovative proposal in
multiple aspects, ranging from illustration’s technique to size, format and number of
pages, but also standing out for narrating the myth of the emergence of a
geographical-spiritual point of the country through the combination of verbal, visual,
graphic and tactile plans, in the interdependence of these languages, based on an
editorial commitment that is experimental and out of a publishing house aimed at

children.

Departing from these various points of view, apparently “divergent” from the traditional,
“The story of Mount Baekdu (paektusan iyagi)” reaffirms the intermedial facet of
Korean children’s literature by presenting readers, both children and adults, with a
sequence of double pages (also known as spreads) that creates a panorama in front of
my eyes while/whilst the book is open, calling out to the object in my hands. However,
the readers can very easily find themselves hypnotized by the intensity of the visual art
that constitutes the story, with a sinuous and figural plasticity based on strokes and
fillings in warm colors, just like the moment of creation of the world represented there.
I commonly find myself reading the blocks of verbal text in hangeul superimposed as
small “annoyances” to what the visual text shows me. The suggestive feature of the

images is as metamorphic as the giant that becomes a mountain, as majestic as the
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mythological figure of the tiger. Moving through the illustrations that occupy the double
pages before my eyes is circular, both in curves and in folds, until I reach the verbal
text again and the illustration attached to it as referent, resignifying itself, in a process
of recontextualizing what is being narrated, so that I am constantly reminded that the
story being read only happens in this transit between words, images, openings and

turning of pages.

In addition to the mix of words and illustrations, Ryu Jae-soo’s picture book offers an
aesthetic experience that is dreamlike and folkloric, completely new and, at the same
time, nostalgic for presenting the reader with a series of works of plastic arts on each
double page moments that make up Korea’s millennial history. It is therefore not
surprising that the originals of “The Story of Mount Baekdu” have been exhibited in
different museums, both those dedicated to the visual arts and those that recognize the
Korean picture book as an art form, for more than 30 years. To a certain extent, what
this work inaugurates in the history of Korean children’s literature is the trip to a
museum or art gallery through the act of opening the cover of an picture book and
leafing through it, as well as understanding that you can spend several minutes watching
the fleeting events in the illustrations each time your gaze goes from the visual text to
the verbal and from the wverbal to the visual again, unlike the classic indexical
relationship of reading the verbal text and looking at the illustration of a scene, a
moment that is detailed said in words, as a suggestive redundancy or figuration of what

is narrated in words printed on the same paper on which the illustrations are inscribed.

Case 5: “Alice in Wonderland (isanghan naraiti aellisii)”, printed wordless picture book
by Suzy Lee (2002)

The result of a master’s degree in book arts in England, the wordless picture book
“Alice in Wonderland (isanghan naraui aellisii)”, by Suzy Lee, was published in Italy
in 2002 by Corraini, the same publisher that takes care of the graphic-experimental
legacy of the artist and designer Bruno Munari. In this work, mostly narrated by
images, I do not only have access to a process of translating the nonsense legacy from
the writer and photographer Lewis Carroll, but I also follow an intertextual logic of one
of the greatest classics of international children's literature, as well as I follow an
interpictorial logic of several canonical works from the visual arts. Here, I can find a
perfect example for what Lars Ellestrom defines as transmediation, or the “media
transformation that consists of making a repeated but non-identical representation of
media characteristics by another type of media” — it involves “the process of perceiving

the media content through technical media”.
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Printed on a thick cover and resistant to the malleability that I find in the pages of its
core, these ones in high density and rough touch, this wordless picture book marks the
beginning of the literary carecer of one of the greatest representatives of Korean
children’s literature in the world, winner of the Hans Christian Andersen 2022. 1t is
also a challenging proposal to traditional reading, not simply because it is composed in
a pictorial narrative, but also because it brings Carroll’s story to a certain point in the
narrative that unfolds in my hands. It is important to highlight that the story of Suzy
Lee’s Alice takes place, at first, in a theatre with a stage, orchestra, audience, and at
each turn of the page there is a cinematographic zoom-in movement that brings me
closer to the stage where the staging-act will take place. However, everything is shown
by the contrast between pages on the left in matte black and pages on the right
composed with a series of elements and black-and-white objects photographed in
extreme moments of action (was it a capture of the moment or just a frame?). From
the cover to the middle of the book, the reader has already experienced a narration that

takes place between photographs and turning page, as well as invading a theatre’s stage.

These medial-keys for reading take me to the point where Lewis Carroll’s story is left
behind and, now, I have a completely different story about Alice, which is revealed in
the running and fleeing in the backstage, in a chase that visually goes against advancing
the pages, in a zoom-in logic that, at a certain moment, passes to an upper plane, for a
close-up, until I begin to experience the zoom-out and my own exit from the stage,
returning to the seats of the fireplace-theatre. By using a metafictional strategy of
photographic insertion of fingers and hands in proportions similar to those of the reader
with the book in hand, Suzy Lee made me realize that everything was happening there,
in the book, and that I, the reader, was responsible for the progress of the pictorial
sequence of scenes. Here, this work already presents me with a motif that Suzy Lee
will continue to experiment in all her books, whether they are picture books or
wordless picture books, in which the word has a medial meaning of image and that the
combination of illustrations with the space of the page, as well as the movements of
opening and leafing through the book work in intermedial way, one media crossing the
other, updating my understanding of what would be just a modality of visual, verbal,

objectual language, etc.

I could list many more examples here, however, as my time is already running out, it
would be interesting to register how much this intermedial experimentalism of Korean
children’s literature remains potent until the present moment, here, today. In addition to
the various exhibitions of original works and illustrations of works that are bestsellers in
Korea and abroad (including Brazil), from many famous names such as Suzy Lee, Lee

Uk-bae, Kwon Yoon-duck and Jung Yun-jeong, or the participation of masters like Ryu
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Jae-soo and Kang Woo-hyun in the traditional Biennial of Illustration Bratislava, I
would like to highlight what was possible to transmit, medially speaking, from 2
acclaimed Korean picture books. The first example is what was made from “Wall
(pyok)”, published in 2016, written and illustrated by the architect, writer and illustrator
Jung Jin-ho, whose instigating narrative to the corporal relationship with visual and
metaphorical perspectives was transformed into an immersive experience for children and
adults, where a series of blocks, making use of the basic visual shapes and angles, all
presented and discussed by the protagonist in the book’s story, were installed in a room
with space enabling the participant to also question himself about what is being raised
within the book. This immersive experience works in a logic of augmented reality of
the picture book as a medium that is objectual, verbal, visual, sound, graphic language,
and passes to architectural plans, installation, sculpture, performance and happening.
Finally, the second example could not be another than the adaptation, or transmediation
of the picture book “Magic Candies (alsat'ang)”, published in 2017, sculpted, mounted,
photographed, pasted and sequenced by the visual artist and animator Baek Heena, in a
musical. The experience of setting a pre-existing text to music does not sound strange
when [ think of the brief intermedial panorama that 1 went through with you guys
today. However, it is worth noting that the human animation of the photographed
illustrations that narrate the story of Dong-Dong and Marbles for a staging-act with a
script, marking of speeches, stage positioning, play of lights that brings the setting of
the book, in addition to the performance connected to singing the story, all of that very
much close to the audience, re-presenting a story that is internationally beloved for an
audience that may or may not know the printed work. This experimentalism turns the
media transformation into a musical, as well as into a homage and rereading, at the
same time, but which is still an intermedial work as the one that gave birth to it — and

which could still give birth to so many others.
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In this paper, child culture such as toys and animation will be explored
around the keyword ‘Animism’ and by extension, the recurrence of animism
within the digital-media-based child culture is also examined. Animation and
animism are terms each used in the media genre and religious standpoints but
they are also concepts sharing the Latin etymology ‘anima’ which is a
penetrating theme in the history of technology and visual art from the
Posthumanism viewpoint.

The ‘haunted doll’ is an original myth which mankind has been representing
using the most advanced technology and art form of its era from the
prehistoric times to present day. Simultaneously, this idea has constantly been
at the core of child culture. From the 19" Century, dolls became children’s
toys and fantasies relating to dolls were created as stories within the arts such
as children literature or ballet. In the 20" Century, doll stories were produced
using trick film such as animation and eventually 3D animation to strengthen
the narrative with more reality. Today's development of digital technology
extracts these dolls within the animation contents out of the narrative.
Animation contents created as AR games, VR experience and Metaverse are
extracted to the child’s life. This implies a fundamental ‘Techno-animism’ within
the child culture and urges introspection to the child’s life as a new posthuman

being within the digital culture.
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Abstract

Robot characters in Korean Children & Young Adults SF in the Al Era

A robot is a character that has been steadily loved in Korean children &
young adults SF. Particularly, in the Al era where robots and humans coexist,
more and more attempts are being made to create new robot characters
beyond human-centered imagination. Focusing on that point, this study
examined the pattern of recently published children & young adults SF works
that showed a posthuman perspective on robots. The robots are commonly
placed as subjects beyond human commands or wills, and their desires and
characteristics vary depending on the distance from humans. Robots as good
as human beings embody humanity, play the role of mothers and artists, and
form close relationships with humans. Robots as non-human creatures take
the form of animals such as bees and rabbits, etc and resist humanism in
solidarity with other creatures or the weak. Robots, neither humans nor
creatures, clarify their identity as machines and are faithful to their own roles
without human desires. In short, robot characters in the Al era are gradually
moving away from human-centered imagination and toward exploring

mechanicity.

T obEHAUSFON RS PES| Alwore jeolct web]4o] waka e

»

A QAlo] wHststHA SFoAM 23 NHEY dAw ouje ZetAlal Qo 59
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Bl AxsH7] Yt A=t 52 o vk= 2 Fo ARbste] o] At &0 &3¢ obF
FJAESE & 2R0] oigh 2AEFUA o] e AIFS ez 1 S AdmEn
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Abatract

This paper examines the history of picture books in Japan, comparing them to the 100th
anniversary of Children’ s Day in Korea.

First, in 1923, an artistic children’ s magazine was first published in South Korea and
the declaration of children’ s human rights was made. 1923 was the year of the Great Kanto
Farthquake in Japan. Japan’s children’s culture had already reached the peak of modern
children’ s culture before it was severely damaged by the 1923 earthquake. In the field
of painting for children, OKAMOTO Kiichi’s achievements have also affected Korea.

Secondly, the history of Japanese picture books has been affected by the war as well
as the earthquake. In this paper, we talked about the series “Kodomo no Tomo” (from 1956)
that produced masterpieces after the war and international Andersen award-winning
writers.

Finally, this paper discusses a new trend picture book after the Great East Japan
Earthquake in 2011 as a feature of 21lst century Japanese picture books.

1. 9714

o] M= dE "] Yi}
=

1923 Shroll A o& A2l oy A7 AAEE L, ofle] QI Alo] o]FoF=dl, 1
1923 12 dEoA = FeuxFo] dojid it

ARl oy F3E= 1923 UiAPoR Z HE JA=d, 2 Aol olm = obF
woke] AHe m=dal AATH

odels §g ¥ FolME VMR E
701 A (fAAIF—)  (1888~1930 )¢ A7t A,
)AL e JFS Fa AATH

aar Aol g Ae] Jak= Ax AE] o] Qe
AAel FFgFx wra gtk o] FAE AAFe] W
ag A IA <t EAl Y Y AUHE wEoid T
Ebo bt (JHo] ) | AJ# = (1956 d~) el o3l
SRERla=

v Ete 2 2011 W TR A o] Fo] MR
Aol ayAe 21 Ay dE
A4k Flo|t}.

(il
rot

= ojglold 100 W wHlwEHA I ZES

2. 1920 9 19 FA [= FE 7 = (99
Ueh ) o <E@E (53D > A7ts

AFo Ry 100d Aol & Hx= (oo
AL AEa, oA [obel] (1923 W 3 ¥

b o] A7t AT FEAl WA [ofdold) & (18 1) MILEER HREFE
FAdska [o]dol] A E 7ks17) A FE,FILE. 19194 12 BAMRET
2 WAZF(1920 W 9 ¥A~1923 W 4 ¥A)E HAHx
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Changes and Developments in Japanese Picture Books in the 21st Century
Qe 718w (K783, /0TAKE Kiyomi)

(dE, Z=AFA e ) kiyomiot@hotmail. com

Abatract
This paper examines the history of picture books in Japan, comparing them to the 100th
anniversary of Children’ s Day in Korea.First, in 1923, an artistic children’ s magazine
was first published in South Korea and the declaration of children’s human rights was
made. 1923 was the year of the Great Kanto Earthquake in Japan. Japan' s children’ s culture
had already reached the peak of modern children’ s culture before it was severely damaged
by the 1923 earthquake.In the field of painting for children, OKAMOTO Kiichi’s
achievements have also affected Korea.Secondly, the history of Japanese picture books
has been affected by the war as well as the earthquake. In this paper, we talked about
the series “Kodomo no Tomo” (from 1956) that produced masterpieces after the war and
international Andersen award-winning writers.Finally,
this paper discusses a new trend picture book after the
Great East Japan Earthquake in 2011 as a feature of 21st
century Japanese picture books.
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Abstract

Retelling of Little Red Riding Hood
as a Narrative of ‘Werewolf and ‘Femme Fatale’:
a Case Study on Mon Chaperon Rouge by Anne lkhlef and Alain Gauthier

This study aims to examine Mon Chaperon Rouge (My Red Riding Hood) written
by Anne Ikhlef and illustrated by Alain Gauthier. This retold iconotext of Le
Petit Chaperon Rouge (Little Red Riding Hood) can be considered as a narrative
of 'werewolf' and 'femme fatale' from a visual perspective. Mon Chaperon
Rouge is an iconotext based on the French medieval version of "The Old Story
of Grandma" collected by Achille Millien and the version of Perrault. Thus, the
motif of ‘werewolf’, one of the characteristics of Achille Millien’s version, was
adopted. Furthermore, the motif of femme fatale’ symbolized through Eve in
the Bible was borrowed for Red Riding Hood. Through the narratives of
‘werewolf’ and ‘femme fatale’, the wolf and Little Red Riding Hood are not in a
relationship of a predator and a victim. They face each other in an equal
power dynamic as they are attracted to each other while simultaneously being a
mutual threat. Therefore, Mon Chaperon KRouge can be considered as a
meta-narrative retelling that subverts male-centered ideology by recreating Red
Riding Hood as a femme fatale who can drive werewolves (men) even to death.
In addition, considering the visual expression of the femme fatale’s diabolic
attraction and sensual beauty and the hellfire-like romance narrative of
werewolf and femme fatale, this work is a crossover picturebook aimed at adult
readers, not children who are traditional readers of picturebooks.

Keywords: Red Riding Hood, werewolf, femme fatale, intertextuality, crossover
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